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! “Understanding thus, Paramanand dedicated himself to 
Thee, Thou highest Beatitude: and attained to wisdom and ۱ 
(consequent) indifference to (worldly) honours ! ° ‘ 








Svami’ Paramananda ( Pt. Nanda Ram ) 
of Matan, Great Kashmiri Poet.. Author 
of ‘Radha Svayamvar' and many other 
religio - philosophical poems. 

' Born — 1791 A.D., died — 1879 A.D 
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PREFACE 


That part of Paramanand's works which is 
still extant is written very carelessly in the Persian 
script. It is so corrupted in the manuscripts and 
the printed editions made from them that a consi- 
derable portion of it has become unintelligible. On 
the occasion of a marriage in my neighbourhood a 
lady was singing one of the poet's verses, which 
means — ‘Do you desire to see the Beauteous 
Lord (or, your true self), then light the lamp of 
the soul’. As she sang it, however, it meant — 
‘Give us tea, Mr Sudarshan, and the ear-ring !!! ' 
This is, no doubt, an extreme case of corruption, 


but it serves to indicate -whither this valuable piece 
of our literature is imperceptibly tending. 


To save at least as much as | could from 
such a fate, | have written it in Hindi ( slightly 
enlarged to express the vowels and consonants 


peculiar to Kashmiri ), adding an English translation 
with occasional notes, as further safeguards against 
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corruption. could not, of course; do this for ‘fhe whole: _ 
because a good half is ‘practically lost to us;'thaüks ان‎ 
یا‎ RUE corrupting agencies. This volume is the 
result , of STAGE labour done single-handed and 
in the face of many: difficulties. It is hoped that it 
will be followed up with four or five more, if these 


difficulties do not’ become altogether insurmountable: 


: The. reader: is requested to. master the table 
of diacritical marks thoroughly before proceeding with 
the book. A word of apology and explanation seems 
necessary for my adding a: few more marks to 
those used’ in the children's books by: Prof. Tosha- 
khani and. others : In Kashmiri * 3, ज &c of the 
Sanskrit alphabet, . and most of. its vowels, . are 
differently ` pronounced. Also while घ, 9, 4, A are 
pronounced as ग, ड, द, ब respectively, final क, ट, 6, घ 
are sometimes wrongly sounded as ख, 5, थ, फ respec- 
tively, and initial Şand उ as य and व. Thus when Sans- 
krit or Hindi words (not yet fully naturalized) are writ- 
ten according to their Kashmiri pronunciation, they get 


so disguised that, besides looking phantastic, they 
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can hardly be recognized. Look for instance at — इन्दु, 
उसा, शिव, दिन, apa, भेद, योगा, , राधा, कृष्ण, बात written 
as àg, gut, इथच, न, TE, यूग, रादा, कृशिन, बाथ! 
I have therefore written such words as they would be 
writen in Hindi, only adding slight marks to in- 
dicate the Kashmiri pronunciation. As this kind of 
spelling was not so far fixed, I. may have made 
some: mistakes, which are pardonable in a first 
attempt. ‘ Vowel shades’ at the end of words are 
generaly omitted. They are, however, given where 
their absence would cause confusion; eg., Ts 
(horse ), at ( mare ), zd (horses ), ‘चर. (theft), 


] know: that books on such homely litera- 
ture, with the double disadvantage of Hindi | script 
and English translation, will not find many readers 
in this country at present. Yet the satisfaction that 
a fairly dependable reading of the poems will thus 
be preserved ‘and made available to a solitary lover 
of them here and there, is reward enough for me. The 
likelihood. too of better » books being written by 
better qualified men with the help of. these poor 
attempts . mine, is not a little encouraging. 

तेजस्वि नावधीतमस्तु! मा विद्विपावहे । ॐ رو‎ ३ ! 


Srinagar, 


1 
August, 1941 | ‘Masterji ° 








KASHMIRI POETRY =" - 
-( A Bird's-eye View ): 


Whatever has so far been written in Kash- 
siis verse!’ dhel d mo^ stich thing as Kashmiri 
prose. The main reason for its no-existence is that 
Kashmiri had no script of its own and could not be 
accurately written in the Sanskrit or Hindi script, 
much less in the Persian or Urdu. Recently, how- 
éver, Pt, Ishvar Kaul Jotishi added to the Sanskrit 
alphabet the few vowels and consonants that were 
absolutely. necessary for the representation ‘of Kashmiri 
in it His Grammar of Kashmiri has been published 
After him Sir George Grierson, who is famous for his 
Linguistic Survey of India, got some poems of Pt, Krishan 
Das of Vanpuh published’by the’ Asiatic Socicty of 
Bengal; and the Kashmir Research Department pub- 
lished the sayings of Lalla, the famous female Hindu 
saint of Kashmir. Both used the Hindi script’ of 
: Pt. Ishvar Kaul. More recently Pt. S.K. Toshakhani 

( now Professor inthe S P. College, Srinagar published 
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. a series of Kashmiri Readers for the use of beginners, 
and also some of Pt. Krishan Das's songs. He used 
the Sanskrit script a little modified. Sir Aurel Stein, 
the great archaeologist and editor of the Rajtarangini 
made use of the Roman script in publishing Halim's 
Tales, that is to say folk tales written down exactly as 
tald orally by one Hatim, a. villager of Kashmir. 
These tales of Hatim are all that has been written 
in Kashmiri prose. Of “Poetry”, on the other. hand, 
there is a considerable quantity preserved, though 
much has been lost due to the very imperfect represen- 
tation of it in the Persian script, which has not 
been similarly adapted. Those who wrote anything down 
had perhaps the satisfaction of having dene their 


part, without considering. whether anybody could be 
expected to correctly read it afterwards. 


The earliest specimen of old Kashmiri is pre- 
served in‘a book entitled Mahanaya Prakash, {written 
by one Shiti Kantha probably in the 13th century A.D, 

and recently : published by the State Research De- 


partment. This may, be neglected for the purposes of .. 


the present Note, especially as it reads rather like 


— M 
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Sanskrit than even. Lalla's Kashmiri. 


Poetry in modern Kashmiri begins with the 


sayings of Lala and of -Nunda Rishi ( Sheikh Nur ॑ 


Din ۱ who lived in the 15th century. Lalla's sayings 
consist of hints on mystic experiences, statements 
of the advaita philosophy. of Shaivism or of Vedanta; 
admonitions to aspirants; references to yoga practices ; 
and observations on the evanescence of the world 
and the folly of being worldly-minded.’ They are 
very difficult to interpret, especially as one is not 
sure of the original and correct reading. Several 
translations of some sayings have already been 
published; e.g., Rajanak Bhaskar’s into Sanskrit 
verse, Grierson's into English, Richard Temple's into 


English, and a very recent one into English, Hindi, 
and Urdu by a Pandit youngman. 


The sayings attributed to Sheikh Nur Din Sahib 


. are less mysterious and mystical and more didactic 
than those of Lalla: Quotations from these need not 
be. given here, as the books are'easily available in the 


market. With these two saints began the bifurcation 
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of Kashmiri into what may be, called (a) Hindu Kashmir: 
and ( b ) Muslim Kashmiri; that is to say basic Kash- 
miri with frequent use of (a) Sanskrit words or ( b) 
Persian and Arabic words. Let us take Muslim Kash- 
miri first, After the sayings of several Muslim Dar- 
veshes come the works of Mahmud Gami of Duru . and 
those of Makbul Shah of Khuyi-Hama. The former 
wrote the Masnavis ) narrative poems in couplets ) 
of Shirin-o-Khusrau and Sikandarnama, some short 
satirical poems "and Gazals ( love-songs ). The latter is 
the author of the Masnavi called Gulrez, which 
is interspersed witn love-songs. The Masnavis are in 
Persian meters and try to imitate the style of Persian 
Masnavis, but lack the beauty and ornaments of langu- 
age as well as finenes of thought which characterises 
the latter. The و‎ however, are neither so highly 
ornamental nor so full of mere conceits. In these Kash- 
miri Gazals the lover is generally represented as a 


woman, young and beautiful, but distressed owing 
to the indifference, wantonness, and even faithlessness 
of the beloved, who is generally a handsome young- 
man. To this class ( of Muslim Kashmiri verse ) 





0 
belong the story of Akanandan by various authors 


of no note, and Nala- Damayanti by Pt Lakshman 


Bhat of Nagam. The latter is. not so heavily Per-. 


sianised as the Masnavis. written by Muslims; the 


songs with which it is interspersed are. still more 


free of Persian words and ways of expression. 


Here is a translation of some lines from one of 


Lakshman Bhat’s’ Gazals :- 


1. O ‘my friend, my confidante, | have been ` 


weeping bitterly (or running about ) in the anguish 
of separation from my beloved; the crown of my 
head has almost been scorched by the hot sun 


Oh, what madness made. me.come in this hot 


month of June from ( my comfortable home in ( Lar 
to ( the dreary waste of ) Shalyun? 


2. I started early in the morning from Tulamula 
( village in Lar ) with the desire of reaching Kakapura 
( village beyond the Shalyun waste ) , but alas ! night 
fell on me even at (the village of ) Lasajan, with the 
waste of Shalyun staring me in the face ( looking 


still more dreadful in the darkness ) 


10 
3. I decked myself (for his sake ) with all the 


six and ten ( classical ) kinds of ornament; but ( by 
his indifference ) the beloved has made all the fire 
in me cool down and absolutely disappear. O, why 
did I at all come to my husband's house? Where 
has gone ( the joy and the comfort of). my father's 


house ? 


4. ,ا‎ who was free: and frolicsome like water 
have, become frozen like ice on the slopes of a 
glacier. When, if ever, will the summer sun now 
fall on (and re-melt )j this heap of ice. (change 


the ۱ icy state of my heart )? 


5. I had to reap what | had ‘sown ; my running 
about the fields and farms has been’ vain and 
useless. When tares are sown in the spring, how 


can wheat be reaped in the autumn 2 


6. When will the misery of this bodily life end? 
How long must I endure the fever and the burning ? 


The body seems to me to be an unsoundly-built 


å 3 
house made of the wood of Arkhor ( stinging tree ) 
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7. The consideration whether this or that wood 
is strong or weak is verily out of harmony with the 
higher truth; for (the same ) fire is in ( and awaits ) 


every kind of wood, be it Kail, Linu, or anything else 


8. Bulbul ( the Poet ) was never fortunate enough 
to taste the fruits of the garden of this world; owing 
to false hopes (that were never realized ). the red 


cherries ( of his cheeks ) got the ( pale yellow ) colour 
of the wild plum ———— 


The Gazals ofless literate Darvesh-poets and 
minstrels‘ are very loose in metre and less accurate in 
rhyme and other matters of technique; but not very 


inferior in pathos. The metaphors and similes used 
are those that have become commonplace in Persian: 


"[he beloved is beautiful; his locks are black 
snakes; his eyebrows are bows with eyelashes for 
arrows ; his eyes are almond-shaped ; his cheeks are 
like rose-petals; his stature is like that of a cypress, 
and his complexion like silver or jessamine. He wears 
ear-drops and pendants. His names are Madan, the 


maddener, the cupid; ari सुद, the beautiful ; Jadugar 


2 
the ibat Tir-andaz or we ie. one who strikes 
with arrows or shoots with balls. ln character he is 
wanton, faithless, a promise-breaker. Among flowers: 
birds, and insects, the beloved is likened to the spike- 
mard or the rose; the parrot, the: nightingale, and 
the black bee ; while the lover is amas. the yellow rose, 
Nargis, Jessamine, and the wild myna. The metaphors 


of the candle and the moth are also frequently used. 


The lover is mad, intoxicated, distracted ; the 
flame of love is likened to fire, with which the lover 
is burning or scorched; wis or constant fervour 


burns the lover's heart into roasted flesh. 


The meeting places or trysts of lovers are 
‘woods, pastures, gardens, springs and brook-banks, 


MLAS 
The lover in her melancholy turns to thoughts 


of death, the autumn, the evanescence of the world 
and worldly beauty. She complains. of the wicked 
‘ness and ridicule of सुन ( rivals, LOREMS or 
«es ( common people, the multitude ) who are be-dard 
( unaffected by love). She confides in. her zm 
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a femiale friend, and charges the wind, the parrot 
‘the pigeon or the crow with messages for the beloved 
She appeals or prays to God as दथ, नाराण, or 
Allah. She is of good ; family, but forsakes house 
and home and family for. her ‘lover. She is prepared 
to sacrifice her life for him, ‘to offer ner: arterial 
blood for his safety. The beloved first welcomes, 
encourages and entices her, robs her of her inno- 
cence शिल or waaa, and, after secret meetings and 
elopements, leaves her forlorn on tne way (like Nala ) 
and enjoys the company of others like a black bee 
that, having taken out the nectar of one flower, alights 
on another. Her rivals and strangers, unaffected by 
love, have no sympathy, and even laugh at her and 
taunt her, “pouring salt over her wounds’. Yet she is 
devoted: to the false and faithless beloved and wishes 
him well. She keeps her’ sprrow secret for some time, 
but is unable to endure it long; her chest seems about 
to- burst; and rending her garments and “rubbing mud 


and ashes on her body’, she goes out ard wanders 
like one insane in search of the beloved, longing for 
a single look of him. 


S 
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References to classical lovers— Himal and 
Nagray, Majnun and Laila, Zulikha and Yusuf Farhad 


and Shirin are fairly common 


Fairies called RRI ` (Sanskrit योगिनी) are 
sometimes mentioned as singing and dancing in sylvan 
nooks invisible to ‘human sight, except that of 


poets. 


Mystically, the cult of love „and devotion is 
called the tavern; love is the wine, or wine-cup ; 
and the beloved or the teacher is कलवाल or manu- 
facturer of, and dealer in, wine. The practice of 
Habs or control of breath is very often referred to; 
the aspirant is admonished to pay great attention 
to breathing exercises ; he is to ‘blow the bellows” 
constantly, keeping watch . over, the mouth. and the 
nose, until the elixir. from the ‘moon-digit शशिकला 
begins to flow from the higher centres ofthe brain 
The aspirant is called the Rind, free, from conven- 
tions and careless of religion‘as popularly understood: 
the apparent profilgate; he is to merge himself into 
the Lord like water into the sea, like Mansur inte. 
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the consciousness of ‘! am the Truth ' , careless 
of the common herd, who in their ignorance . of 
spiritual truths stone and pelt and hang Mansur. on 


the gallows. | 


The oneness of God and of His truth” in 
all religions is frequently dwelt upon Ram and Rahim 
are one:” the God “ofthe Kaba and Qabilà ıs also 
the God of the temple; * Adam had two sons, one 
chose cremation after death and the. .other took to 
burial; Hindus. as well. as. Muslims are the ser~ 


vants „of. God, and: دہ وہ‎ 


The. dignity of the human soul is upheld, 


the angels are said to bow before man 16 he proves 


a true servant of God. Heaven is filled with. houries: 


and cool drinks of Kausar. and _ other means كف‎ 
' blissful enjoyment; but hellfire and the hot sun of 
the judgment day are terrible. The ascension of 
the Prophet to the highest heaven, his pleading 
for erring human souls, his greatness, his beauty 
( surpassing even that of Yusuf ), and the love of the 


poet for him —stich are some of the pious themes. 


i6 

The minstrels, who are not always of the 
Darvesh liis, ‘describe in satirical vein the ‘present’ 
degraded state of social or political affairs, or some 
event such as a flood, an earthquake. or.a fire. One, 
Lala Lakhiman, has written, besides some such des- 
criptions, .a narrative of his own, adventures, which 
reads like another ‘John Gilpin’. His language is 


not, Persianised like that of the Muslim ‘minstrels. 


The following is a rough translation of some lines 
from the songs of a Hindu lady, Mrs Bhavariidas Kachru, 
in which the beloved is probably her own husband:- 


l. (Owing to pangs of separation ) my com- 
plexion, which مزاع‎ July-Jessamine, has assumed 
the palour of the yellow afst O, when will he come 


and let me have a look: at his beloved face? 


2. He whom I propitiated and made my own, 
feeding him on sugar and sweets, has given me 
the slip and gone | know not whither. Oh, the wanton 


used to laugh at me in the presence of strangers. 
t 


3. The blue beauty has subjected me to the 
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taunts of rivals and. strangers; these scorching and 
partial burnings have emaciated me; who will now take 


my letters and messagesto him? 


4. My rivals are flinging taunts at me since 
the beloved has ceased to speak to me. Won't he 
come for a short while ‘and ‘show me his face, so 


‘that I should offer my arterial blood as sacrifice for 
his safety? 


5. God grant happiness to my beloved. Let 
him be kind to others ( and forget me ) if he will; 


enough for me is the satisfaction ( coupled with a 


remote hope of: restoration. to his*favour ) that he 
at least is happy 





The earliest: extant specimens,of Hindu Kash- 


miri poetry, after lalla's sayings, are the utterances 
of a few saints who did. not know, or did. not 
care for, the technique of metre. and rhyme, but 
wanted simply to give expression to their devotional 
or. philosophical theughts.. Their philosophy is of a 
very high order; their admonitions to themselves 


or to aspirants are piquant; but their versification 
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is very loose. One verse for instance is : 


चयुणे spe अधि wis 
दुग दित आडुलो | 1 
55 खोतु da چ‎ FRR سوداج‎ ١ 
सुछि UF दये ॥ 


The. words used have double significance, so 
that the verse may be translated ( 1 ) literally and 
(2) figuratively as follows: 





(1). When the three — husked paddy was 
pounded, three seers (of rice ) were obtained (from 
each six-seer measure )~ very white and fine; O 


God, thou art the giver of plenty. 


(2) By deep reflection on the three sheaths (phy- 
sical, emotional — mental and causal) men have dis- 
criminated the self the life— extremely pure and subtle, 
and that is the King, the Lord of mercy. 





Pt. Prakash Ram of Kitrigoti has left us two. 


works: Ramayana and Shiva Lagna, the former of 


> 
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which has beconie very popular. The works are 
free from Sanskrit words as from Persian. The 
couplets of the narratives are interspersed with songs. 


The Ramayana has been published and is easily 


available. 


Paramananda ( Pt, Nand Ram ) of Matan 
easily surpasses all his known predecessors in. the 
technique of metre and rhyme, and all excepting 
only Lalla in mysticism. He is deeply devotional 
and highly philosophical; his didactic poems ‘and 
even his psalms and’. litanies have not yet: been 
surpassed. His forie, however, is the description of 
Shri Krishna Lila, into which he has thrown “all 
his heart and soul ánd intellect. An introduction to 
him having been separately written by the present 


writer, little else need be said about him here: 


He was followed by his disciple, Pt Lakshman 
Ji of Nagam and by Pt. Krishna Das of Vanpuh. 


The former’s. works have been dealt with in the 
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introduction to Pt. Parmanand just referred to. The 
latter is the author of another Shivalagna and numerous 
devotional and didactic poems. He is very good 
in technique and excels even Parmanand in clear- 
ness of language, in descriptions of nature, in ‘ local 
colour’ and perhaps in the musicality of verse also; 
but he is nothing so profound as Parmanand. He 


prays for worldly goods as much as for spiritual 
welfare. 


His Shivalagan has been published, as said 
above, by the Asiatic Society of Bengal, and his 


shorter and better poems, by his relative, Pt. Hari- 


har Koul. 


Among the present day Kashmiri poets, the 
most famous is Mahjur Besides being very 
musicaland correct in the technique of metre and 
rhyme, he is perhaps the first to introduce into 
Kashmiri the ideas له‎ patriotism, human freedom, 
love of mankind, unity of Hindus and Muslims, 
dignity of work, respect for manual labour, and 


Nature (scenery, birds, flowers &c ) 








21 


Pt. Daya. Ram Ganju, : though not so well 
known, is as great as Mahjur in some respects. 
He writes purer Kashmiri, which is clear, idiomatic, 
easy and sometimes humorous. His greatest -work 
is घरं 9s ATS in which he addresses little sisters and 
daughters of his community and country, and gives 
them very useful, advice on household duties, clean- 


liness, good habits, etc. His works too have been 


published. 





TO THE READER 


Gentle Reader, The text as given Herein- is, 
to the best of my knowledge, correct; and its translation 
preserves the spirit of the original (sometimes , even 
at the sacrifice of grammar or idiom ). But, though I 
have done my best, | cannot claim finality in either— 
being fallible. If you are sure that at such & such 
a place the text or its interpretation ought to be 
different, please communicate your information or your 
reason to me. ] shall consider it for incorporation 


in a future edition—and thank you. 


Don't you think it is your duty to do your 
bit in this labour of love—to recover, restore, preserve 
and popularize this piece of Swadeshi literature, even 


though, like most Swadeshi articles, it be only ‘home— 
spun’ > 


Shiliteng, Srinagar. Yours sincerely, 


Nov. 1941 | “Masteiji ” 
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INTRODUCTION TO PARAMANANDA 





Among the Kashmiri Brahmins who chose 
to give expression to their religious, devotional. or 
philosophical. thoughts in Kashmiri verse ( which is 
all that there is of Kashmiri literature, there being 
no Kashmiri. prose to speak of), Parmanand is by 
common consent given the highest . place. He is less 
mystical and obscure than his great predecessor, saint 
Lalla, whose sayings have been translated into several 
languages and are enjoyed and admired even by 


those who understand very little of them. He is less 


musical, familiar and realistic than his proximate successor, 


Pt. Krishen Das of Vanpuh . and even his own 
disciple Pt. Lakshman , Ji of Nagam; but he is far 
profounder than either. He is more accurate in the 


technique of versification than ' some ‘of his contem- 
poraries and predecessors, who were more saintly 
than artistic; and he is every way superior to writers 


of Puranic stories in narrative verse like the Ramayana 
and Shivalagna of Pandit Prakash Ram. 


The name ‘Paramanand ` is very familiar to 
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those Kashmiri Pandits of to day. who take interest 
in Kashmiri literature’ or in Kashmiri religious verse, 
though ‘it is only the poet's pen-name. Less familiar 
is his personal name, Pt. Nanda ‘Ram, and still less 
known is his personal life, as life is ordinarily under- 
stood. He was the son of Krishna Pandit (Svamina 
Bharadvaja) and his wife Sarasvati Devi. Krishna 
Pandit lived in the village of Sir near Matai ‘and 
was the Patwari ( Village Accountant Y of the latter 
He was well-read ‘in Persian and could even writé 
fairly’ good verse in that language. A huge manu- 
script of‘ the Mahabharata in Persian copied by him 
is “still extant to enable us to gauge his capacity 
for labour. Towards his latter days he became hard 


of hearing and complained of this to God in the 
i 
humorous line: - 





हमे शुफतम खुदाबंदा करम कुन | 
मे गुफतम खुदाचंदा करम :कुन | 


* My prayer was ‘ Lord, be merciful ; and not 
Lord, make me deaf’, as Thou seemest to have mis- 


understood ". The paradox has been-brought about 





de. 
By the play on the word करम which means ( |) ‘mercy 


and (2) ‘me deaf’. 


} 


Before the advent of the Muslim rule in 
Kashmir, the Brahmins were generally very learned 
in Sanskrit language, , literature, and philosophy. 
Under the Muslim rule this scholarship gradually 
dwindled and almost disappeared; it was rather rare 
in the [8th and I9th centuries. The Brahmins had 
now to [earn Persian for the maintenance, of life. 
In this foreign language, with a few remarkable exceptions 
(e.g, Munshi Bhavani Das Kachrü, the famous 
author of a 32+ 5318 ) they did not attain to any 
very great: scholarship. The education. of the majority 
was a mere literacy, very few learnt: Arabic or even 
the grammar of Persian. Those who stil clung to 
Sanskrit were a class apart and were revered as 


Pandits par excellence. 


Parmanand's lot being cast in a village, the 
conditions were less favourable for a liberal edrcation 
than for rustic simplicity and health and good nature. 


He must have learnt such Persian aad rudiments 
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of arithmetic as he could at the feet of the village 
Mulla, and then succeeded to his.father’s profession 
as Patwari of Bhavan ( Matan ) , where he lived to 
the end of his long life. In a small. house in this 
village a small likeness of the poet and sage painted 
by one of his disciples (Narayan ‘ Muratgar ' ) is 
sull preserved. From this likeness he appears to have 
been a large—headed, sharp— nosed, thick-necked, 
broad- shouldered, white-haired, . dark-complexioned 
robust old man of ordinary features, about 70 years 
of age. A copy of this likeness forms the frontis- 


piece of this book. 


He was married very early in his boyhood 
to the young daughter of his father's fellow-Patwari 
of the same village. The ycung woman was a few 
months older than the boy, and in their play as 
children she must have lorded it over him. “This 
air of early superiorty was visible in later life as 
absence of strict obedience and of reverent love towards 
her busband. 21/131050 (that was her name) was 


feared by all the women of the neighbourhood and 
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often spoke in: words. which, when addressed. to a 
tender-hearted: poet: and: saint," would sound »rather 
harsh. What could this poor'uneducated woman know 
of the greatness of her’ early» playmate and .now 


her husband to make her bow in: reverence to him? 


As a Patwari, to which profession he succeeded 
his father at About 25 years of age, he does not’ 
seem to have been very smart in the beginning, 
He complains of the hardships of the’ profession 
in a satire in which a revenue officer named Mishr 
Radhu Mal is depicted as a tyrant who ۶ intends 
to give Patwaris away in charity at the lirtha of 
Matan. ft is also said that he was once made to 
carry a sheep to the ghat of Khanabal for one of his 
superior officers, and that the humiliation thus under- 


gone by him found vent in the» very popular short 





poem beginning with: 
1 
त्राहि साम aR पाहि सुरारी 
1 
कट संकट हे सुकटु-धारी 
* Gave me, Oh, save me Murark get me 


» 


out of the strait, O wearer of the diadem 
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The word sz, which here means ‘ remove ’; may have 
been. suggested by. its, ordinary meaning sheep jor 
the latter meaning may have given. rise to the story 
current about the. poem. There is reason to believe 
also that his wife did not approve .of his other- 
worldliness in the profession and his consequent 
failure to bring home as much in cash, and kind as 
she might wish. Speaking of Radhu Mel in the 


satire just referred to, he says: 








. मिसरा छु बेउक्त रोध i 
3 55 यि दांदिस दोद ۱ | 
` विहित छु جهو‎ | 
हारन छु लुळरि-जनः॥ 
मटन छे چاه‎ तस | 
Wale feu धर्मस | 
थारनः छि गारन कस ॥ 
RAT यि बही eure | 
गयि न सही जाह ॥ 
` Misra Radhu Mal has no good points about 
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him; he is like a line without any dot ( all- the 
letters composing the mame in ;Persian , script are 
dot-less ).. He is now. ( to the Patwaries,) a fresh 
calamity on the top of the existing ones.:.... Camping 
in Vular Pargana: he ‘fulminates so that -he seems 
to be shedding a swarm of hornets...... At the 
tirtha of Matan. he intends to give Patwaris away 
in charity (as cheaper substitutes. for cows رز‎ and 
they are trembling to think which of them may be 
chosen for this purposes...-:.... Say, what is this 


book of Patwar, which never became-correct? 


While performing the duties of this profession 
as a means of earning the barest livelihood, he seems 
to have devoted his heart and soul to what his 
wife might disparagingly call “ other-worldly " affairs. 
He must have sat at the feet of some Sanskrit 
scholars to listen to stories from’ the Bhagavata 
and other Puranas; to the broad principles of Vedanta 
(and Shaiva ) philosophy; to the mystical sayings 
of Lalla and Nunda Rishi; and to the description 


of Shat-chakra upasana or Kundalini yoga. lt is said 
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that ‘his aged family-guru living at  Bijbihara, or 
the guru's son; Pt. Atma Ram were his teachers 
in these things— ‘after his: own father, of course; who 
had-copied the whole ‘of the Mahabharata, as said 
above. Paramanand ‘himself has left a copy of the 
* Upanikhat;’ that is, the Persian rendering of- the 
Upanishads made. under the supervision: of Prince 
Dara. Shikoh.*He must. have read the Mahabharata 
copied by his father. It is also said that he was 
a patient. listener to the Granth: Sahib as recited 
by a Sikh Sadhu at the» Martanda tirtha. He must 
also have had many opportunities of listening to 
the philosophical or religious discourses of Parma- 
hamsas and other | Sadhus— numbers: of whom 
come to this sacred tirtha, from all parts of, India, 
on. their way to the famous: holy cave of Amarnath ذل‎ 
It must be from these discourses and from. reci- 
tations from the Granth Sahib that he maged to 
pick up a smattering. of a sort of Panjabi- Hindustani 
(which he himself calls‘ Bhakha’), and in . this 


dialect he afterwards succeeded in clothing some of 


his delight‘ul short pcems. Through the ungrammatical 
and "un-idiomatic ١ expressions of this mixed dialect 
it is as delightful as it is amusing to guess” his 
meaning and relish the depth’ of his tender. thoughts 
of divine. love and the "high flights’ of ‘his -«philo- 
sophy.' It is'said that towards’ the ‘end “of his life 
Parmanand resigned his ^Patwar but’ continued: to 
receive ‘its emoluments in even greater abundance, 
thanks to -the loving “reverence ser admiration of 
the big Mukaddam (head of village ) named Salih 
Ganai, who had been dazzled by a glimpse into 
the: ‘spiritual glory of Paramanand, his» servant and 
Patwari: For about 15 years ‘he never. went out of 
his seat of devotion: or. spiritual) contemplation’ ‘at 
his home. During this period one Swami Atmanand 
of Benares, a Sannyasi Paramahamsa, visited him. 
The two lived closeted together for days and months 


at Peramanand's house. 


One of his neighbours, senior by many years, 
was: Pt: : Tika Ram, who was a Sadhu and wrote 


a good’ ‘dealin Persian verse on moral,. religious 
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and philosophical subjects. He too must have ‘been 
a great influence on the character of this growing 
sage. 

He visited some of the contemporary Muslim 
Faqirs, amongst whom was one Wahab Sahib who 
lived somewhere near Khrew. It is said that 


Paramanand had lately written the poem beginning 





with: 
कर्म-भूमिकायि 8] धमक बल | 
संतोष ब्यालि भवि आःनंदु फल ۱ 


‘Strengthen the field of action with the loam 
of rightecusness, then sow the seed of contentment, 


which will yield the harvest of bliss.” 


This poem had become very popular on 
account of the spiritual ideas expressed in itin the 
familiar language of agricultural processes, and had 
reached the ears of Wahab Sahib When Paramanand 

_visited the Faqir in the company of his friend and 
colleague, Dharm Chand Patwari the Faqir play- 
fully complained that Paramanand had written all 
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his poems in." Hindu Kashmiri”, which was in- 
telligible. to: Hindus ,only, and nothing for the benefit 
of his Muslim friends. Upon this Paramanand turned 
to his companion and dictated on the spot the short 
poem beginning with: بسب‎ of 
पंच-त्र-सागुलिस करारदादस | 
TEY sug न: जि कम ۱ 
‘In the contract of division ( of produce ) in 
the ratio of five parts to three, the agreement has 
to be fulfilled exactly ,حت‎ either more nor less 
can be accepted’. 


In this poer! Sanskrit words are avoided 
altogether, while the form of agricultural language 


is retained. Paramanand is said to have visited 
Mahmud Gami, the author of, Shirin-o-Khusrav 
and other books in Kashmiri verse, who lived at 


Duru near Verinag. 


So much about his school education and 
post-school self-education. He did not rest contented ` 
with mere learning; he observed, thought, and 


meditated for himself, and put his -philosophy of 
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life into practice. The earliest object’ of his devo- 
tion was Bhavani, the Mother of the universe, whom 
he worshipped at the place sacred to Her on the 
hil adjacent to. Matan and called; Bharga--Shikha 


on this account. He has written ‘a short poem in 





Her honour; it begins: 


श्री wer रूपी राज्ञा भवानी ۱ 
लीन कर و‎ दीन अस्य्‌ छि चानीये ॥ 


* Blessed Queen and Mother of the Universe 
in the form of Bharga (Light), help us to merge 
our (finite) selves into Thy (infinite ) Self; for we 


are Thy dependents’. 


He speaks of Her with profound reverence 
in the concluding verse of the poem on Amar Nath 
pilgrimage, in which poem yogic and spiritual sig- 
nificance is ingeniously attached to places and practices 


usually performed on the way to the famous cave 
Says he ست.:‎ 


भग-रूप नव दुगा 9 FIT | 
स्वग-लोकुक्य छि AA नमान | 
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इष्टदंची Sagal प्रमान ۱ 
मन थिर करू पूजन प्रभू ۱۱ 


* Have: faith in the Ever-new Durga manitest 
in the form of Light; the dwellers in heaven pay 
homage to Her; she is our chosen Goddess and 
her worship is incumbent on ‘us. Make the mind 
steady and worship the Bord.” 


Another place of solitude for such devotions was 
the spring sacred to Sarasvati ( Goddess of wisdom 


and learning) in Sir, the village in which his ancestors 


had lived. 

While worshipping and meditating at these 
holy places, he is said to have experienced some 
visions, which brought him the conviction that the 
Mother as Sarasvati (Goddess of poetry and. eloquence) 
was propitious to him and deigned to speak through 
him. So in the beginning of the poem just quoted 
he says:— 

कन थव सरस्वती छय TAT | 
वंन्यू-बन्य पानु छूघना aaa |i 


“Listen, Sarasvati Herself is speaking, art 


$ 
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thou not impressed, O my Soul though told so 


often ? 


lt mey ‘be interesting to note that his earthly 
mother was also named Sarasvati. In another poem 
he says: * Mother Sarasvati has bsen propitious to. 


you, Paramananda 5 


Along with the worship of his lshta-Devi 
he must have long and laboriously praciised what 
is known by the various names of Pranabhyasa- 
Yoga, Shat-chaltra -upasana &c. Two of his poems 
are noticeable in this connection: (1) The poem 
on the Amar Nath pilgrimage, and (2) a short 
poem inserted into his Sudama Charitra and begin- 
ning:— 

पंपोदा-बागस-संज्ञ वथुरावय | 
भावय 3 गोख तु गम || 

“Iwill make for Thee a seat of honour in 
the Lotus garden and there tell Thee all my troriblse 


and sorrows.” 


These are replete with references to * Lotuses * 


or Chakras or Mandalas; the ۰ Sun ° and the 
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* Moon '; the ^ Anahata sound; the gradual 
manifestation of Para ( Subtlest vibration) into 
Vaikhari (audible sound). Elsewhere there are ref- 
erences to. Raja-Yoga and what he calls Nada-bindu- 
yoga. But nowhere does he give any information 
about these ‘ Lotuses’ beyond mentioning them by 
name or throwing off obscure hints, useless to any 
but those already initiated to these mysteries; This 
devotion and these yogic .practices he is said to 
have begun at the age of about 45. One night 
it is related, he was coming home very late from 
his devotions at the Sarasvati Spring at Sir, when- near 
the crematorium of Matan he had the vision of a 
Deva’ He was so full. of this influence,” thatthe 
first man who looked at him next morning was 
so ‘affected that from that very day he turned from an 
ordinary man into a Sadhu, an aspirant after spiri— 


tual things ) 


From the time he “ found his tongue " at the 
feet of the Mother to the end of his life exten- 


ding over weil nigh a century, hé wrote many poems 


7 
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in Kashmiri and 'Bhakha '. No information as to 
their dates or even their sequence or precedence 
in time being available, we can only group them 
according to the degree of their sublimity, which 


may roughly indicate their probable chronological 


order also; —— 


At the lowest level we may place the 
Litanies addressed to Devi, Ganesha, Shiva, Vishnu 
&c, in which he humbles himself, confesses his 
"sins" and petitions the Deity for mercy and 
forgiveness. The Sanskrit word for such litanies is 
Dinakrandan. Most of his litanies are short poems of 
four “ Padas ” the last of which isa re. 
petition of the refrain ( without consideration of its 


fitting in with the other three ). The longest of 


them is in couplets rhyming together, and contains 
patbetic biographical touches, besides a parable in 
the form of a dispute between the 16 
Shadow to be decided by the Sun. 


ree and the 


In the second group we 


may place the 
poem on the prilgrimage to Amar 


Nath cave and 
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perhaps the poem beginning with— 
संतोष ब्यालि भवि आंनद फल .... 


These are grouped together only on the ground 
that they contain more references than any other 


poem to yoga practices and “ Lotuses " and so forth. 


The next group may consist of the three 
longest poems namely (1) Sudama Charitra (2) Radha 
Svayamvara and (3) Shiva Lagana. Of these Sudama 
Charitra is placed first ( and so in contiguity to the 
second group ), as reference to yoga “ Lotuses " are 
contained in the short poem inserted into it, as 
already said above. The themes of these are res- 
pectively the mutual love of Sudama and Sri Krishna, 
that of Radha and other Gopis and Sri Krishna; 
and the re-union of Shiva and Uma. They symbolize 
the boundless love of God for the human soul, and 
the love and aspiration of the latter towards God. 
Here Paramanand is at his best, for he was nothing 
if not a lover of the Deity and the divine. Into this 


“Lila ” or play of the Lord, this unfettered flow 
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of love, he pours his whole soul, giving free ex- 
. Pression to his love of God, whom he loved par- 
ticularly in the form of Radha-Krishna. [t was pro— 
bably due to these that Paramanand’s poems came 
to be known by the name of Lila, which name is 
now given to all religious and devotional poems in 
Kashmiri. In common parlance his poetry is also 


collectively called Chit, which is the first word of his 
Y 





poem of * Radha Svayamvara " 
चित-विमर्शु दिप्तिसान भगवानो 


lt is said that when he recited this Lila in 
his musical voice and to the &ccompaniment of the 


Madham, Which he played constantly and fairly well, 


eve’y fibre of his heart thrilled — he wept and sang 


and danced in the ecstasy. From internal eviderice 


it appears that Sudama-Charitra Precedes and Shiva. 


Lagna follows Radha Svayamvara. Consider for 
example:—— 


( राधायि) रुकमन घर छस 853 | 
'सोदामस-ज्ञन भगवानो ll 





ع 


4l 


2. तिय वनि परमानंद थिय छु TI | 
रिव FRR कासि अभिमानो i 
कथ बंड छे सती गत क्या छे TTT Il 


۳ * Rukmini takes her ( Radha ) to her palace 
as -the Lord took Sudama to his ", : 

2. " Parmanand will relate (at length ) what he 
is saying (here ); Shiva will cure Devi of her pride; 
it isa long story in which Sati voluntarily leaps 


into the fire." 


The fourth group comprises what may’ be 
called didactic poems addressed to aspirants to spiritual 
life. They lay stress on the Sadhanas or preparations 
and purifications necessary for attainment of Jnana: eg. 
control of senses, quietude and concentration; or 
Vairagya, Viveka and Bhakti. Some portions of these 
short poems dwelling on the urge to spiritual effort, 
the decaying nature of the body, the evanescence 
of life, the mockery -of sense — pleasure, the folly 
of mere book learning, the necessity .of surrender 


to God, are indeed very touching. 
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The fifth and “crowning group consists of 
Vedantic and Philosophical poems—the ripest fruits 
of his old age and matured wisdom. Therein are 
stated the Siddhanta or ultimate truths of Vedanta 
Aparoksha darshan, Sahaja-vichar, ‘Tat tvam 
asi’, Anirvachaniya Maya &c. In. these he rises 
above external exercises and Pranabhyasa — even 
above the Sadhanas of Shama and Dama, |. not . to 
speak of Dana, Tirtha_yatra Homa and Vedic rituals. 


They read like the meditations of'a Jivanmukta. 


Take for example;— — 


1. यिथ guru तिथ SU हुए न भियन هوجو‎ 
अछिन-इंद गाठा पातु Aa dg नये ۱ 
357 5 छुप ggg ۰8 gota’ ॥ 
2 WETE Sm چو‎ | | 
शम तु दम नाव جد‎ 
पातु-रुस्त पान چچین‎ | 
सहजु-विचार करुन | 
3. खारित पाण तय चरित TTT 
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217 55 नशि-मा यि वाव ۱ 
शांति-मृत्यू ore Nga होम-जण नय | 
رج‎ नय त॑थ्यू-कुन क्या अजोन ॥ | 


4. परमात्मा उत्तम तत्‌ त्वम्‌ असि | 
उलसे न ल॒ अदुलसे 5 du 
5, अपुजुय अपुडुय छे و‎ मानुञ। 
अञ्चन ठु तज्ञन मा AT गये ॥ 
6. छुनु पत फेरनु-रुस्त वन हान केज जय मनस! 


215 तस-विन केंह er ज़ालुन गव ज्ञि डोख्य दय मनस | 
अन-अपेक्लुत प्रावनाव्यम पुर्ण-आनंदसय सनस || 

I. "You are what you are ( undefinable in 
any other terms ) imperceptible to any but your own 
self; that which makes the eyes see is not visible 
to the eyes. There is not müch in seeing the objects 


of sight; the great thing is to see the seer" 


2. “In the realization of the: self, the so- 
called ‘control’ of the mind and the senses is not of much 
avail; the self is to be attained by conviction of 


faith. The true self is to be contemplated, the 
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selfless Self to be meditated upon. ' 


3. ‘This terrible storm of distress can not 
be allayed by Shama or Dama, by raising of the 
breath-energy to the head and straining the vessels 
and nerves. What one cannot achieve by Homa or 
Yajna rituals can be attained by quietude only; 


if to this one does not apply oneself heart and 


soul nothing is gained.' 


; 4. " Unless, the highest, holiest self sung 
in the great Vedic thought, ‘Thou art That’ 


realized, no one can escape death.” 


15 


5. . “ Though only imaginary and supposed, 


Maya has to be taken for real by the unwise; 


to the wise she never reveals herself 


( or, 
neither the 


ignorant nor the wise have been able ‘to 
understand her )." 


6... There; is. no. victory for the mind 


except in retreat. Desirelessness alone can make one fuliy 


and blissful. God’s grace to the soul means no- 
thing but that the soul holds nothing 


happy 


dear but God. ” 








سے 
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Unfortunately the poems of thelast group are not 
popular— they could not be. It is very seldom 
that one comes across a copy of one of them, or 
hears them recited or sung as the others are. Hence 
it is extremely difficult to guess the correct reading 
from the few and rare and not easily available 
manuscripts written in the short-handish Persian 
script without the least attempt at. phoenetic or 
regular, or even clear spelling. In the case of other 
poems, which are popular and may be heard recited 
or sung now and then, this difficulty is to à great 


extent reduced. 


One important peculiarity of Paramanand’s 
poems, especially the Lila poems, is that while 
describing the outer play he never loses sight of 
its inner significance, and frequently reminds the reader 
of it. Either by a direct statement or by indirectly 
throwing in some significant words; he takes us 
from the concrete and the real to the abstract and 


the ideal. Consider for example:— . 


।. गोकल हृदय स्योन तत्य चोन ۱۱ 
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aq [۲8 गोपियि Su पतु लारानु ॥ 
` By Gokal is meant the human soul...... man's 

thoughts are the Gopis that aspire after the Lord. 
2, aR और संकलप गोपी गवाला। 

aa 1۲277 बासना रक्षपांला | 

खेल-में फैल पयो नंद-लाला ॥ 

“ Thought- currents and cogitations are the Gopas 


or cowherds, desire impressions are the calves and 


cows; their protector, the joy of Nanda, has spread 
Himself everywhere in play ". 


3. सुदाम जीव ओस यार भगवानस ॥ 
ओह द्राव भगवान सुदर्शनय | 
ir सुदाम जीव गोप अर्पनणय ॥ 


“ Sudama, the jiva, was the friend of the Lord... 


the Lord came forward to receive him, and Sudama, 


the jiva, gave his limited self upto Him”. 
4. 2۳3 TR बात چم‎ | 
चाव दुवियि 5 दवता چو‎ ॥ 


بو رک 
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‘While in the cave (of Amarnath ) do thou 
enter the cave of thy own heart, let the outer 


Gods and Goddesses go. 
5. 5۳10-50 तति ge gg 1 
कुंह छुनु युस न GU श्रासानो ॥ 
‘There is no one there but Krishna, or rather 
there is no one who is not He: 
6. wer gÈ छुन रोज़ानो ॥ 
‘The Lord too can never manifest except with 


me (the soul ).’ 


On the form side the poet delights in the use 
of homonyms or words similar in form but different 
in meaning. Numerous examples of this will be 
noticed by the reader in the course of bis study of 
the poems. Two examples will suffice here for 


illustration:— 


1. पोशतस 539858 लूक आस्य وا‎ | 
पोश तस :8و‎ आस्य 1۱ 
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पोशबस जि कृष्णु उपकास्क ۱۱ 


" People came to congratulate Deviki; they 
worshipped her with flowers, and said, ' May you 
live long to bless her, O Krishna, dutiful son!" 


2. RART नु केर ऋण धर्म-दान। 
-कॅजि-कनि तिम पहार पूजहान | 
٦٦ IRI RN 53-213 d 


‘ The girls owe no debts to religion, such as 
good deeds and gifts; in place of a ston: idol they 
worship the hills ( touched by the Lord's feet ); they 
have renounced their houses and homes. stones, 


foundation and all. ` 


Like most writers of Kashmiri verse, Paramanand 


likes to use many initial o: internal rhymes in 
addition to the usual end rhyrnes. Take for e ample:— 
खाम दुसे क्या जि याम ताम पयि جو‎ | 
बाम FIX खसि तत बसे न कांह | 
युस थस सारतस मो लग TH | 


असे 5288 न € 88 न कांह ॥ 
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The rhymes are:— 
खाम, याम, ताम, चास, | दुसे, भ्रसे, खसे 
बसे, थुसे, ST, उलसे, लसे ॥ 


* What. reliance. can be placed on a mud 
wall? Jt may fall with a splash: at any moment. 
How can it bear. ornamental ‘roofing? (or, how can 
roofing it be worth "while? ) no one -has to inhabit 
it long. Dont worry yourself collecting handfulls of 
mud for its construction. The true life is“ Thou 
art That”; unless it is realised, there is no escape 


from death. ' 


Then sometimes he uses such difficult rhymes 


that one wonders how he has been able. to find 





so many of them. For example 


851-45 ‘if | don't apply myself,’ WAI‘ con- 
stellation in which the sun is at birth, AH “in the 
sky, WAT ما مر‎ learn’, THY ‘naked’, AAA 
‘submerged. AT ‘ unwatered , — जेंगु-नय ‘if not 


by sacrifice.” and: so forth. 


50 


Puns or plays on words are not now appre- 
ciated, much less many jingling rhymes— they are 
considered even distasteful when they occur too 
frequently. But when we bear in mind that Param- 
anand was born in a village of an isolated country 
like the Kashmir of his time, and that his edu— 
cation consisted of a little Persian ( from which alone 
he could take his models), the wonder is not that 
we miss polished expressions, apt similes, fine meta- 


Phors, and vivid descriptions of a Sanskrit or Hindi 


poet, but that this rustic Patwari of such poor 
education could rise to such heights of philosophy or 
reach such depths of love. He never travelled beyond 
a few miles of his own country, and he lived when 
and where teachers and books and newspapers were 


unknown. What might we not expect from this great 
Soul and fine intellect if only he had been born 
in better circumstances. ? 


He reveres the memory of his parents; his 


father, Krishna Pandit, he calls his spiritual teacher 


besides father, and delights in the coincidence that 


^" 
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he bore the same name as. Shri Krishna, his all. 





In one place he says: 


सत-गुर तु बत म्योन श्री कृष्णु 1 
Sat 2 देह त॒ सु 58 जीव ॥ 
* Glorious Shri Krishnais my spiritual teacher 


and father; the three worlds are the body of which 


He is. the soul.” 
In another, he playfully addresses Shri Krishna 


saying:— 


बाप हमारा कष्ण हुआ हो पिता तुम्हारा नंद! 
आपस में कया पहुंचोंगा हम श्राप करो द्रदाम ॥ 


“Thou art my father, being named Krishna; 


but Thy. father is Nanda ( which is my name) 
What is our mutual relation then? This Thou alone 


canst calculate.” 


Two sons were born to him, but neither 
lived in his old age; the elder died after marriage 
and the younger as a boy. The lack of this earthly 
blessing he seems to have keenly felt. There are 
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references to this in his own poems which amount 
to complaints and bring tears to the eyes of the 
reader, though he himself philosophises saying that 


a son might after all not prove a blessing at all:— 
۱. कुन तु केवल तु सार RUT ۱ 
Rag TA न Egga गाइ ॥ 


"lam alone and forlorn, with all my hopes 


dwindled to despair, sonless and with eyes that have 
los the power of sight". 


2. 1۲8145 gu चे अमीन सन्तानु | 
सन्तान جو‎ GITA | 
हा च सन्तान मा भ्रासिहिय माराल ॥ 


" Paramanand, you feel the anguish of being: 
without a son; you had one whom you regarded as 
a quantity of gold, an ornament; but why don't you. 
think? The son might possibly bring about 
death,” 


your 


He had two daughters, one of whom was 
married in the neighbouring village of Tur. Her son 


¥ 


T". 
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Mana Pandit, was adopted by’ Paramanand; but he 
does not seem to have inherited the qualities of a 
poet or intelligence required for the appreciation 
and enjoyment of his grandfather's poetry. The 
decendants of this adopted son are stil living in 
the ancestral house (rebuilt). His son, Pt. Ram: Chand, 
is: a:Pàtwari. The other daughter was married to 
one Pandit Gopal Razdan who came to live .in 
Paramanand's house. His son, Pt Lakhshman Razdan, 
is still living, just -opposite the house of Pandit 
Ram Chand, the direct decendant. 


Paramanand was, however, fortunate in finding 
several disciples. The most notable among them is 
Pt Lakshman Ji of Nagam, who was devoted to 
him and ably assimilated his master’s thought and 
‘imitated his style. A reader who does not happen 
to know that a certain portion of * Radha Svayamvara ° 
is really the composition of this disciple, very little 
altered by Paramanand, will not easily believe this 


when told so. It is related that when the master 


was wriling ‘Radha Svayamvara', the disciple came 
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to him and asked for permission: to. read cut the 
‘Mohini’ episode privately written by him. When he 
had dene. reading, ١ Paramanand remarked, '" You 
have spiced my sag with saffron,” and. without 
changing a. word, incorporated this episode in the 
main poem. Lakshman Ji has written several short 
poems as parallels to the originals of his ‘master. 


Probably before coming. under the influence. of 


Paramanand, Lakshman Ji was already the author 
of a -long poem in Kashmiri, entitled Nala-Damayanti. 
It is in couplets ‘interspersed with songs. Some of 
his Gazals in Kashmiri are very beautiful in their 


directness and simplicity and excel a good many 


of the more elaborate Urdu Gazals in pathos: One 


of these is given in full in the note on Kashmiri 


poetry. He is not anything so profound as Paramanand, 


‘but his language is much clearer, being less mystic 


-and less. archaic—- inspite of the fact that both were 


partly contemporaries. He looked forward to modern 


Kashmiri for words and expressions, for which 


Paramanand had looked back to a much older 
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dialect. Another disciple was Pt Lachhi Ram Mulasi. 
He has also. tried to express his master's thoughts 
in verses of his own making. A third, Pt Sahaj Ram, 
was gifted with a musical voice and. was therefore 
much in evidence in the Bhajan meetings, in. which 
he sang the master's poems with great devotion and 
enthusiasm and even excitement. Kasha Kak -was a 
Vaidya, fairly familiar with some herbs and essences 
in addition to ‘Svara Jnana? or secrets of ' right" 
and ‘left’ breathing and Prana currents. His brother, 
Narayana ‘ Muratgar ,أ‎ was a painter and a healer 
of fractures and sprains. The likeness of Paramanand 
painted by him is preserved at Matan.. A copy of 
it forms our frontispiece. Pt Dharm Chand was 


Paramanand's friend and fellow-Patwari. Last but 
not the least was Salih Ganai, the Mukaddam- Za- 


mindar who looked to all the needs of Paramanand 


and regerded himself bis servant, though he was 
outwardly his master. His parents, his brothers, ( Thakur 
and Sahaj Pandit) and his sons ( Vasa Ram and 


Mahanand Pandit ) having predeceased him, he might 
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well feel alone and forlorn with his sharp-tongued 
wife and not Very smart: adopted son, and with 
weakened eyesight and advancing decrepitude. Hear 
him mourn his lot and complain to his God, Shri 


Krishna, in these most pathetic words:— 


“My father and mother, the supporters of my 
life, remained a short while and were then gone. 
After them | depended on my brothers and relatives, 
but they too proved unreal and mortal Then 1 had 
my sons; but lime, the thief, took them too away. 
Now [am alone and forlorn, with all hopes shattered, 
sonless and blinded. | am now Thy blind man, Surdas, 
and have Thee alone to lead me by the hand." 


But providence made amends for these losses, 
to some extent, by giving him such and so many 
devoted disciples and friends and admirers. Among 
the last was Nidan Kak Ji, the famous saint of Bij 
behara. He had heard of Paramanand as a singer 
and summoned him to give a performance. before 
him and company. When sleep had ovérpowered the 


rest towards the end of the night, Nidan Kak Ji was 
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still listening with: rapt attention to ;Paramanand's 
ecstatic singing. Suddenly he too. nodded for a 
moment aud saw “Shri Krishna and Radha smiling, 
held in either arm of the rustic “ singer '. He awoke 
and bowed to Paramanand. Thenceforward the two 
loved and revered each other. Kak Ji would walk 
all the way to Matan with a rice-cake for an offer- 
ing of love to Paramanand, and the latter would 
distribute bits of it to all his people as priceless 
spiritual gifts. 

A few days before his last, in 1936, Param- 
anand had a fever, but kept sitting in his Asana 
as usual On the lest day he admonished all his 
disciples not to go away from him. Still seated in 
Sidhasana he breathed -his last ۰ Om ", and the dis- 
ciples felt something burst through the skull and fly 
away in peaceful glory. That was the end. The 
year 1936 is. given by a verse probably by his 
disciple Lakshman Ji, whose pen-name in Gazals 


was Bulbul: 
बुस्बुल कशीद नाल ब॒ दिल युफूत हां जि दम। 
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बाहोय उ शैय साज़ Rogers खजा गिरिफत | 


As regards his personal habits, it, is interest- 
ing to note that he was a Vaishnava and abstained 


from flesh foods. One day when his wife would 


` not serve his food because somebody had died in 


the village and.it was asin to eat while the corpse 
lay uncremated, he pointed sarcastically to her basket 
of dried fish and said, . ° What about these corpses? 
How did you dare to eat all the days these have 
been in your own house? He dressed well and 
had very fine tastes in food. The rice that was 
cooked for him was of the finest available quality 
and was lovingly supplied by Salih Ganai. He sang 
well and played the Madham with a practised hand 


His handwritting was very fine; a specimen of it is 


‘Preserved in the ‘ Upanikhat ? by Dara Shikoh which 


he copied with his own hand. He had a ready wit 
The writer's father used to relate that once when 
he had the honour of sitting at Paramanand's feet 
à zamindar put in an appearance. He and his 


fellows had been hatching up an intrigue, of which 
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Paramanand: happened. to. have’ heard: Being. asked: 

how they, were progressing, the, zamindar said— 
“महाराज दला-दला fea (aste 

(the matter is under ‘discussion’). Upon this Param- 

anand remarked, 2 em fa 5 दलनुस an कांस, 7 

which: means (1 )--that such. matters ;have..to vbe 


well. discussed, - and 8150 ( 2 ) that only rascals could 


do. such. things; 


Many manscript copies of most of Paramanand's 
poems ( of course excluding the more philosophical 
ones ) are extant. But it is very regrettable that 
those who made these copies did not closely adhere 
to any rules whatever of phoenetic or even regu- 
larly bad’ spelling. Strange as it may seem, it did 
strike any of them to provide the few additional vowels 
and consonants essential for the correct “writing of 
Kashmiri in the Persian or Hindi script. In 'conseé- 
quence of this negligence it is now extremely diffi- 
cult to decipher what they have probably ill under- 


stood and certainly Mmisirepresented- What is worse 
still, they have made their guesses or tried. to 
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improve the text of their manuscripts where they 
failed to make any sense: Needless to say that 
these guesses are almost imvariably wrong, and the 


improvenients are simply ridiculous. 


Printed editions of some of the poems are 
now available, but they are no less sinners than the 
manuscripts in the matter of guesses and absurd 
substitutions. Mistakes of editing and printing are 
met with in almost any line. In these circumstances, 
the present editor who is anxious to let nothing 
pass for Paramanand's composition which does not 
‘ bear his stamp ' and is not borne out by the manu- 
scripts of one Pandit Narayan Kaul who has faith- 
fully, if not intelligently, copied from some older and 


so more authentic manuscript, considering it a 


sacrilege to make any the least 


writings of his “ Guru " 


aleration in the 


The present editor 
has not been fortunate enough to obtain the much 


more reliable manuscript written by Pandit Lakshman 
Ji Sof Nagam,-- which is said to be Preserved some- 


where, but kept religiously sealed from the view of 
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the profane public. He has decided therefore to give 
only selections from the poems for the present, 
leaving out much that has been rendered worthless 
through want of care and lack of intelligence. He 
hopes, however, that future research by some better 
qualified and more fortunate student and lover of 
such homely literature will be. able to restore much 
that has been dropped now — not as commonplace 


or worthless, but as simply . unintelligible. 


In: conclusion let us have a look into the mind 
that Paramanand brought: with. him and: developed 
through his long life. At the»Maktab of the village 
he went through the ordinary course of reading, 
which then. consisted of a few easy books in Persian, 
like the Bostan and Gulistan of Saadi, and rudiments 
of letter-writing and arithmetic. Yet from this he 
picked up enough to understand the ordinary tech— 
nique of poetry and write Gazals and other kinds 
of verse not only in Persian but also in Kashmiri, 
over the pen-name of Garib.. Unfortunately all his 


work in Persian and Persianised Kashmiri ( done 
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before he took to writing on religious and philo- 
sophical subjects in Sanskritised Kashmiri ) is now 
lost. Only a few verses are here and there orally 


recited from memory. 


When he took to devotion and yogic practices, 
he succeeded very well as we have seen, but did 
not fall into the mistake of taking means for ends, 
forsaking the world for so-called | other -worldliness, 
or of neglecting household and social duties in the 
pursuit of a half sane asceticism. When he listened 
to Puranic stories, his mind passed over the symbols 
to the realities symbolized. The Lila of Shri Krishna 
and the Gopis suggests to him the aspiration of 
the human soul towards God and Divinity, and 
the love and attraction of the latter fer the former. 
Gokul becomes the human mind and the cow. boys 
and girls and the cows and calves become the 
thoughts, desires, ‘impressions, and beliefs of. the 
mind, which all follow the flute or God's love. 


call. 


In his hands.t.oc, the stages of pilgrimage to 


Amar Nath assume the meaning of the ascent of 
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the Yogi from chakra to chakra and his final en— 
trance into the ‘ thousand-petalled lotus '. The ice- 
block idol becomes the solidarity of being-concious- 
ness—bliss. The whole process of paddy growing turns 
into the whole Sadhana incumbent on the. aspirant, 
from the sowing of the seed of contentment to the 
reaping of the harvest. of bliss. The simple fact 
that the shadow of a tree is always inthe direction 
opposite to that in which the sun is shining supplies 
‘material for a very fine sermon on the surrender of 
personality to the Universal Self necessary for the 
illumination: that must precede a glimpse into the 


mystery of the Absolute. 


Again he does not halt at the rituals of 
religion, nor at the yogic siddhis, nor yet the sadha- 
nas, but rises beyond them to the truth underlying 
them all, to the freedom of the real knowledge, 


e 


of which the Gita says: In the world there is 
nothing so purifying as knowledge " His ability to 
produce a song or dictate a poem extempore at 


the wish of a friend, his choice or invention of metres 
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suited to Kashmiri, قلط‎ puns and plays, and his 
ready wit, though great faculties in themselves, are 
nothing compared with his grasp of truth and, ability 
to manipulate every subject so as to lead to great 
heights of philosophy and depths of love and 
devotion. And it is these that far more certainly 
point to the mind of a genius. Similarly, Sudama 
becomes the Jiva, and Krishna the Lord, and the 
story becomes the description of their pristine unity, 
their separation. caused by the Jiva's desire for in: 
dividual existence (' Paradise lost °), the sorrow and 
suffering of individual life, the awakening brought 
about by these through the- Jiva's helpmate-spouce, 
Buddhi, the return to God ) ‘Paradise regained’ ) by 
surrender of the ego to the divine will, and the 
peace and contentment of a life brought ‘in tune 
with the Infinite’. This is genius. 


e. yg E 
M - 9 
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METRE SCHEME ( of the main poem ) 


Each verse (इलोक ) consists of 4 lines 


(पद्‌ Js of which .the fourth is the refrain " (to 
be repeated after the three ). The first and third 


lines ending in -Alg may be called: + * لله‎ lines; 
the second and fourth. ending in lat, * even 


lines.’ The former consist of 8 ' long syllables ' and 
a 'short' one at the end ;- the latter; of seven 


‘long’ ones. Graphically, the metre can be repre~ 


sented thus:-— 
"Odd lines — et الاو ت‎ 
5 isid 
Here the lines mean 'long' syllables, the cre+ 
* short ° syllable, the dots show where a 


may be oplionally added. The bar in- 


scent means 
‘short ' one r 


dicates pause of voice. 


The poet often takes the licence of using 


short ° syllable where a long ' one ought to *be. 


In such cases the short vowel should be lengthened: 
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अ to SIL, E ग्य ae गए, उ ०-व to ऊ 
Y 1 

or भ. Thus मतानो should be read as मांतानो, 

दिवानु as दीवानु aud 75o fons * 


The first two lines may be scanned thus:— 
1 2 3 4 
गो कल-ह्ृ दय म्थोन 


qu चोन at नु 





— हे — = 1 — — wv 


RaR avg दिप-ति मान | भग-अ वा नो ` 


ze MIS ای کے‎ SE तता all Ux 


It will be observed’, that ( apart from the dois, 


which are optional) the metre graph is constant 
and invariable, 


A سس‎ 


= 
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PARAMANANDA SUKTI SARA 
(Selections from the sayings of. Paramananda ) 
==) += 

" Book 1 
RADHA SVAYAMVARA 
(* Self.choice ' marriage of Radha ) 








Pat — 1 





( Refrain ) 
गोकल हृदय म्योन त॑त्य चोन गूय-वानु | 
चित-वि मशु दिसिमान अगवानो ॥ 


Gokul is my heart ( the human soul ), where 
— Glorious Lord shining with 


thou keepest thy cows 


ihe light of pure conciousness and mind. 


[ Pure conciousness is Atma, 
mind is Buddhi, Shakti, Maya or creative will. 


two are calle 
and Sifat by the Sufis, The light of the two i 


Paramatma or Brahm; 


d God and the Word by Christians; Zat 


s Universal 
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Life, Jagat, in which the absolute Being-Conciousness- 
Bliss becomes the three-fold Shakti - Kriya Jnana and 
Ichchha ~ that which wills (to be, to live ), knows and 
feels (and desires ). ' Chit— Vimarsha' can also be 
construed as meditation on pure conciousness. In that 
case the light means the mystic illumination of the Yogi 
intent on contemplation of the Self. Gokal, the scene 
of the historical play of Krishna with Radha and Gopis 
and cows, symbolizes the human soul in witch the play 


of Atma and Buddhi is eternally going on. 


> 


The meaning of ‘ thy cows ’ is explained in the 


next verse. ] 
§ 1 


١ ^ 
1. AF FÊ गोपियि चेथ TE लारानु । 
बंखुरी-नाद ag मतानो ॥ 
1 | 
नॅशिरित हिस तु होश, सशिरित पर ج‎ पानु ۱ 
faao ॥ 
“The movements of my mind ( thoughts, desires, 


elc. ) are the Gopis, who follow and seek thee alone, 
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EU by the doe" call of thy flute, سعط‎ 


reft of senses, oblivious of self and non-self. 


| The flute symbolizes the eternal | Cod-ward 


attraction felt by the huraan. soul, and God is 
the highest ideal of truth, goodness and beauty 
( Satyam, Shivam, Sundaram ) to which the soul 
aspires. Its callis provoking ' because it won't 
be ultimately disregarded, won't let the soul sleep 
esigned to despair. The source. of the flutercall 


is Krishna, the all-attraciive, the great attraction 


Here we are given the key to the inner meaning 
of the Lila. Compare P.'s lines quoted in the 
introduction, viz — ' The movements of the mind. 
its thoughts and desires, are the cow-boys and 
cowherd girls, cows andif.calvess ا‎ ताट 


means argument. questioning, provocation. ] 


सूतिन तु रास गिंदान |‏ ٭ ویپ ر 


ب 
1 


व्यास-नारुद लि des आसानो ॥ 
दास- माव राधा-ळूृष्ण कृष्णा GUN ۱ uc 


Hand in hand with thee they play the Rasa 


pe 5 Q 
( symbolizing joyous, harmonious action ). Sages like 





۱ 
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Vyasa and Narada are also there, repeating the 
name of Radha- Krishna in the attitude of devoted 


servants of the Lord. 


3. FRR तु दंबता सेव وڈ‎ कराल | 
Wg-uwr p तार लभानो ॥ 
गेवान-र्थान FHF छक न॒ लोसान। .... ॥ 


The gods and goddesses worship thee and 
carry out thy will. Thus they ere enabled to cross 
over the ocean of phenomenal existence ( Samsara ). 
They are never tired of singing thy praise and re- 


joicing in thee. 


The gods are intelligent forces of nature, ange!s 


Malak, &c. Unlike human beings, they carry out 


the will of the Lord , without their personal selves 


interfering, — and this is the way to liberation 


(from the bondage of the lower ego ). 
4 885375 कोसम gg चानि फोलानु । ` 
कुस तब aT आसे )یچچ‎ ॥ 
| 
इस्त भ टस त॒ माल आसहोय पैरानु।.... ॥ 
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Smiling flowers bloom مه‎ thy face. What 


fever will not cool down at the sight of it? 0 


might we have the honour to decorate thee with 


the Kustabha pendant and garlands! 


5, 


Note homonyms underlined. The former means 
“what fever?" and the latter, the jewel-- pendant 


worn by Vishnu on the breast. 


सायाथि सतिन 5 118-18 ۱ 
कायायि-मंज्ञ तु स्थुंन राजानो ॥ 


GAY دع‎ छाया 5 आसान]... ॥ 


With thy inseparable power of Maya thou 


art omnipresent. Thou art in the body and yet 


separate from it. The appearance of the shadow 


depends for its existence on the reality ۰ of the sun. 


Note contrast be:ween | and 2. The sun is, while 
the shadow only appears temporarily as the ne- 
gation of the sur, due to something coming be- 
tween. There could be no appearance if there 
were not a reality behind it. “Body means 


limitation of form, Upadhi. The Lord is both 


-— 
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immanent in the world ( vishva-maya ) and trans- 
cendant (vishva-uttirna). The temporary appearance 
of worlds in the eternal Being is the power of 


Maya. 

N स्ह E 

"HH शब्द गायत्री शक्त ٭‎ ज्ञपानु । 
AAT وجوج‎ जगु-साना ॥ | 

शमु-्दमु AA سوه‎ दान 22 | 


Through the mystic word the Shakti of 


Gayatri sings ( connotes) thee. Thou alone art to 


be realized by the sadhanas of shama &c. and by 


the rituals of homa &c. 


Ml 


` prescribed by religion, particularly b 


Offerings into fire, recitation of scriptures, repeti- 
tion of mantras, control of mind and senses, self- 
denial, concentation,. meditation and contem- 
plation are the various means of God-realization 


% what is: 
called Ashtanga (6. limbed ) 


Yoza. 


81775191 gu Ea ۲ INED ۱ 


ततूसत प्रकाग़ नित आसानो رر‎ 


95 
PM 


ESTER Qu EEE प्राण । 
; rae hoe d 
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‘Or thou ‘of akasha-like ‘form, thou appearest 
as akasha; but in thy true being thou . art the 
light of eternal truth — O God of the gods, O 
life of the living. 

8 युम युर्थ स्वरिय तस त्युथ ga ۱ 

ga हाव मति श्री नाराणो ۱ 

प्रारनुच FÛT SH GAIT दानु । ... ... Em 

Thou showest thyself to each as he or she 
thinks of thee. So reveal thyself -to me also, my 
glorious Narayan, I cannot’ afford to: wait a bit 
longer ( being old and about to die ) 

9, aay 'भावु-भावनायि चय 518515 | 

साधन तोरय و‎ माधानो ॥ 

aig चानि छुक. وه‎ THY ۱۰۰ ॥ 

The righteous aspire to thee by austerity, 


repetition of thy mantra, adoration and faith. But it 


is (rom thee that the 


them — thy vision first pours on them the water 


means of success come to 


of immortality. 
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10. तपु ऋष्य बडि AFAT 61۱ 
आयः TET आयः क्रेशानो ॥ 
न्याय नय अन्दनक ge छिय मन्दान्‌ । .... । 


Great ascetics feel proud and rejoice in their 
austerities; but at the end of their lives they (are 
still unsatisfied and) desire more life (to renew 
their. efforts ) Unless the doubts and disputes in 


their minds come to an end, they only become duller. 


Note homos. 1—3. The first means ‘came’ the 
second, ‘span of life’, while the third may have 


both meanings 


Hl. गारहून RHI Daca पान पानु | 
लवि' AR पानु afr पान्य-पानो ॥ 
aa बेधु-सुक्त सोरि' खुव مود‎ ।... ॥ 


When out of thy grace thou callest any one 
to thee and revealest thyself to him, he simply steps 
aside from his lower self and automatically finds 
his real self. He attains all bliss and even the dis- 


tinction Letween bondage and liberation ceases for him 
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Saad din‏ ا تا 

रात दोहद परमानंद' gu mier! 

परम आनंद” da छु पान्य-पानो ॥ 
جم‎ acm वैन्य” चे dara । ... ॥ . 


Night and day Paramanand longs. for thee, 


in spite of the fact that he is himself the highest 


bliss. He constantly (repeatedly ) sings of thee and 


so looks for thee in every forest glade. 


Note homes. | and 2; 3— 5. 4 may mean 


' saying’ as well as ‘ woods’. 


भक्तन चान्यन छु अस्तुत कराठ ۱ 
Raa लिएंदि-सुख आसानो ۱ 
quia gata अथु-रुट 61813 ١ ... ॥ 


He praises thy devotees, for through their 


favour he can keep well( balanced ). He desires 


a helping hand ın his old age, through every means 


and on ¿very plausible ground. 


Those who cannot see God directly should see 
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God--filled men and women. That is the nearest 


possible approach. _ 


o‏ وو 


§ Il 

।. खसुदब-दवकी तप आस्य करात | 

गंछुड़ख चुय-जुन सन्तानो ॥ | 

जसुदा तु नंदु गूर चैय कुछि weg 1... ॥ 

Vasudeva and Devaki performed great tapas, 
desiring a son verily like thyself. Yashoda and 
Nanda, the cowherd, desired to fondle thee in their 
arms. 
2. -ARA ति कामदेवु ! चय यक़ानु । 

FATT Su सत्य BENNY ॥ 

पांडव तु कोर पुड युध करहानु। .... ॥ 

The milkmen and milkmaids also desired 
thee, O God of beauty; they would tend cows 


with thee. The Pandavas and Kauravas too were 


to fight in the great war ( of Mahabharata ) 


77 
3, सुदाम अजुन 5 3 । 
अभेद भक्त TA करानो ॥ 
दिन तु रात सुखु-सात त्रेय-सूत्स 8118 । ...॥ 
'Sudamá, Arjuna and Uddhava rejoiced in the 
expectation of thy coming; they „were devoted to 


thee, recognising no duality; they desired ‘to pass 


hours of bliss day and night in thy company. 


4, राक्षसब ति यिय 158۲ तिय 80018 । 
रक्षपाल ہو‎ दिक पालानो ۷ 
دجوق‎ x alten दाद्यन SUUS । ... ॥ 


Even the demons get ( from thy incarnation) 


what they have asked for; thou art the providence 


protecting all quarters — like a great physician thou 


knowest, and findest the remedy for, every disease 
and longing. 
& राधा माता कृष्ण-कृष्णु बोलानु । 
517 रूप कामदेव 010 
न्मु gry Gaga चै खुस मेलानु । ... 





۱ 
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Radha, the incarnation of the Mother, repeats 
thy name (from childhood ); she desires: the God 
of beauty in the form of Shyam ( the Dark one ) 
In every incarnation she is wedded to thee, as 


(every fortnight ) the moon is united with the Sun: 
6. पूरण तप aia युस थि ओस جب‎ | 

सारित॒य' वादु सोर नेरानो ۱ 

पतुने पहने कर्म-फलुके बहाल । .... ॥ 

Their austerities came to fruition as each had 


desired; the promise given to ‘each was faithfully 


performed, apparently as the fruit of deeds in 
each case, 


Note homos. | and 2. The latter means ‘faithful 


In the preceding six verses the purpose of Shri 


Krishna's avatara is stated briefly 


7. m यिय यछि तिय पछि وچ‎ प्रावान ۱ 
٣5-78-11:97 वखनानो ॥ 
۲۷7-357 पनुनुय तु GF ळूकन बहानु ।.... ॥ 


Whatever anyone earnestly desires that his 
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faith (in thee) gives him; thou art declared to be 
the giver of the fruits of deeds. [n reality we get 
and render what we have earned or owe; the 
apparent receiving from others is only the outer 


means. 


The real source of whatever we get is (| ) real 
desire, ( 2) faith in the Giver of all. In our short 
sightedness we think that we get it from this or 
that person 


8. आंत्यन-हंदि quu चु अवतार 51113 | 


w 


घारान यस थि तस लि होरानो ।' 





ES ES होरत छुय न जाह सोरान | 


For the sake of those who need thee thou 
dost incarnate as various avatars and payest to each 
what thou owest. Thou art for ever paying, yet 


thy store is never exhausted. 


Here the purpose of the Lord's eternal incarnations 


and their necessity are stated generally. -. "° É 


^ 1 re 
होर means ‘ bag’, ‘store’, ‘treasure . 
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Song — 1 
Refrain — 
gre नंदु गोरिनि अकुनंदनय | 
आख जगि कासुने मोह अंधुकार ॥ 


Thou didst incarnate in the house of Nanda 
Gopa; thou camest to remove the darkness of 


delusion from the world. 
| यादव कुलके कुळुदीपये | 
ha à 4 ۰ 1 
515 चानि शोलवनु आव संसार ۲ 
बुल सोन TF छय 915 قوو‎ ۱ आख ° ॥ 
llluminator of Yadava family, thy love has 


made the world so bright. Deign to come to our place; 


today thou art to be worshipped with flowers 
(of love) 

a à ١ १ 
2. RB AAI लल्य लुल्य करय | 

ger हचमहथ छिमन gs त॒ جو‎ ॥ 

सुक्त TFET चानि جو‎ uim | AA ० ॥ 





OI 

| will rock thee to rest in the cradle of 
love. | would eyen buy thee (and make thee my | 
own ), but I lack pearls and gold ( with which to 
do so). I should feel liberated if thou wouldst 


vouchsafe thy vision. 


Note homos. | and 2. Buying the Lord like Mira! 


3 ज़्युन चोन जगि मेज qud 

रगि-मंज नतु fay प्राण आधार ॥ 

AMET AMT तु UT वंदये | आख e || 

Thy incarnation on the earth is like a burst 
of sun-rise, or the appearance of life in nerves 


(or blood vessels ۱ء(‎ would sacrifice my vitals for ۰ 
thy name and thee. 
Offering or vowing one's life &c. as, sacrifice is 


expressive of fondness or admiration. 


Song — 2 


Refran— यति Wa कृष्णा ज्व तु आव 31181۲8 | 
गोकल वोत निदि aga ॥ 
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As soon as Shri Krishna was born and in- 
carnated here, he came to Yashoda's home in Gokul. 
।. महिमा चोन वंदन तु ओम-कारस | 

धर्मस-दानस तु 519183 ॥ 

۱ š ~ 

कृष्णु-नाव तुल्य HT खंसारस | गोकल © ۱ 

Thine, Lord, is the sanctity that attaches to 
the Vedas and the Om-kara, to religion, gifts, and 


pilgrimage. Thy name has been declared equal to 
(the task of helping) the whole world. 


Song — 3 
Refran— qr मांगन स्वांग बनायो | 
आयी शिवजी गोकल-में ॥ 


Having assumed the beggar's garb, Shiva came 
to Gokal (to see Shri Krishna born ) 
1. ना कुछ सममाना कुछ बोला | 
खोला नाही नेच Ram ॥ 
मौनी होके धोनी तपायो ۱ आयो o T 
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He listened to nothing, spoke nothing, nor 


opened his large eyes; playing the ascetic vowed 


to silence, he lit the ascetic’s fire. ۳ 


2. अंतयामी स्वामी देखा ۱ 

सीतर-बाहर पूरण-मय ॥ 

बाल-कूषण मुख उस-से छुपायो ۱ आयो? ॥ 

The Lord, inner ruler of all, who pervades 
all within and without saw pthisy.and ا‎ पक of 
childish mischief JRE in futt, fade Srna Shiva: 
3. यह बालक हे जसदा ۱ 

त्र لو‎ का जो स्वामी है × 

जिस को बनायो उसको बन आयो ।... ॥ 

Said Shiva, ' This child, mother Yashoda, 


is the Lord of the three worlds; happy he whom 


he makes great!’ 





4. ना वेद आख सके ना भाषा | 


व्यास पराशर श्री शुकदेव ۱۱ 
महिमा जिसकी--हएको दिखायो । .... ॥ 
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‘ Neither the Veda nor human language, nor 
Vyasa, Parashara, and Shukadeva can’ adequately 


describe his greatness. Show him to me’, 


Seng—4 


Refrain— 'चाह्यो देखन खुदशन का ۱ 
` सन का दीवा बाल ॥ نے‎ 
If you desire the vision of the Beautiful, 
light the lamp of your soul. 
L मोह-अम-द्वंद का बहु دو‎ i 
सो छुबिचार एक भानु कर दूर ॥ 
प्रेम प्रकाश आकाश जाननका | मनका० |i 
Vast is the darkness caused by the duality 
of delusion; remove that solely by the light of dis- 
crimination (between the real and the unreal ). 
While knowledge is akasha, love is its light. 
2. हृदि-मंदिर में इथाम सुंदर को | 
सोहम जप-जप जपो ओम कार رر‎ 
प्रणव उपासन करो निश-दिन का | मन का ० m 
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In the temple of he heart, -keep up the 
japa of Shyama Sundar, Krishna; or of Om-kara, 
thinking, ‘ l-am-He, l-am-He'. Thus continue the 


upasana of the Pranava day and night. 


3. साक्षी होके संघ de qui | 
cepit न आवन aida तन ۱ 
_ सनकादिक यही आखा जनका। मन का ० ۱ 


. Be the calm witness ( of mind's movements ) 
and enjoy all bliss. Bathe in the tirtha of non- 
return ( to births). This is what Sanaka and other 
Rishis taught | Janaka x: 

§ Ul 


|. ' राधा चननुच कांक्षा 8 आसानु d 
faa दुलेभ कर 8 आसानो ॥ 


यथावत युथ आसहा TIF ۱ cena oll 
I desire to tell of Radha. This difficult task 


make thou easy for me, so that | may give accu- 


rate descriptions. 


Note the homos. ‘l have ' and ' easy to me d 
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2. गोकलु गुरा अक ओस ۱ 
कुल 15 و‎ मुल च॑र तु भाग्य-वानों ॥ 
۷ + ¥ ۲۵۲8 आंसिस संपता TAT । .... ॥ 
In Gokul there was a cowherd named Brakhi- 


bhanu; he was high in family, great in worth, and 


fortunate His wife was named Sampata. 


cni. ا‎ dD Roane. ro id चुर is 

also pronounced 33, which rhymes with कक. 
3. FEF याउ लोकु-पाल लहू डुवानु | 

शांदस-प्यठ'सु deg सावांनो ॥ 

दांदस शिवु जी वृषभस 83۲715 । .... ॥ 

The god of wind swept the dust off his 


threshold, yet he let his calves sleep beside his 


pillow. Shiva had an eye on his bulls for his vehicle 
( so well were they kept). ` 


Mark the initial rhymes. 
[| 
4. mex आपि राधा जन्मस छि aaan | 
: 
TTT आंस~ جو‎ ॥ | 





“` मालिस त माजि उयत पहु छसत रवानु। ...॥ 
There, it is said, Radha took. birth. Even as 
an infant she lisped Krishna's name constantly. Her 
parents could scarcely believe that such a child 
was realy born to them. 
5. sqm न जासुत भियि te ۱ 
ja-afs लूक कुछि हेवानो ॥ 
53۰55 देबी तु सुय जन्मास पात |... ॥ 
No other child had beer born to them; so 
(like childless people) they brought up others’ 
children in their arms. Judge then their joy when 
the Devi herself ‘took birth as their child! 
€ थतु प्यत रत्नव-स्त्य करुहस ۱ 
अथ-प्यठु-अथ लिस ललवानो ॥ 
आश्चर सु टाछर چ‎ वनित कबु जान 1... ॥ 
At her birth they bathed her. with gems 
(i.e. precious herbs &c ) They fondled her in their 


arms (never laying her down on the ground ). 
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How can I describe that wonderful.affection of theirs} 
-*" may mean ‘the best specimens of things 
In Kashmiri आश्रय, marevel, is pronounced as 


ayer, which rhymes with टाछर, affection. 
7. चैदन मंज़लिस आंसिस Agag | 

स्वनु झालाइ सुक्त वुरानो ॥ 

सुख तस बुछित सुक्तस du. FAT । .... ॥ 


They rocked her in a cradle of sandalwood, 
stringing pearls into the’ golden tassel. Looking at her 
more beautiful face, pearls were moved to tears 
( by envy ) 
8. त्युथ छुनु आकाशु चंद्रम प्रजुलान । 

RAS सुंदरन ति असानो ॥ 

1 
جو‎ फुल> सु-दायि ea 188و‎ करान! on 
The moon: in the sky shines nothing so bright 


( as did Radha ), She could laugh at the beauties 


of Indra’s abode. She was a precious pearl, so to 
say, and the nurses made caskets of their hearts 
to keep her in af! 
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9, सास-सास RATA ब्रहमंनन दिवान ۱ 
ur वछि स्वनु-रुपु-सानो ॥ 
ATA मुक्त GU चय .۱۰ج‎ ॥ 
(In the joy of this birth) they gladly gave 
to Brahmins thousands of cows decked horn to hoof 
with garlarids of pearls, with their calves ahd 
gold and silver. arid many vessels . of milk: 
Ideal Go-pradanas ! 
10. दंबी-दंवता मनि यस सुरान ۱ 
हनि-हनि यस लि यि मानानो ॥ 
बनि कस off ga बनि नेव निशानु । ....॥ 
She on whom the gods ما دی اج‎ meditate, 
who is believed to pervade “every particle of this 
universe — who can remember her ( as ségi once 


` in a vision) and then describe her? 
11. मोह बडि 25513 ईह qus ۰۱ 
उन> कुनुय छु दिन तु रात मानानो ॥ 
मानि ga बोज़ि त्युथ कांडा. 916151 :.. ॥ ` 
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Because. of the darkness of delusion; no one 


understands. her— the blind man makes no distinc- 


tion between day and night. One who understands 


the reality is very rare. 


t 
Note homos. The second — ‘meaning, . 


12, नारद जीव ओस दूरि-दूरि ۱ 
AR ج5‎ बुति aty रब هو‎ ॥ 


tv N 


शिव तु गिरिजा आस्च टांठ तस ब्यंदानु। ....॥ - 


Narada stayed at a respecttul distance from 
her. ‘I never saw و‎ said he, ‘the sun with such 
splendour’. Shiva and Paravati held her: dear. 


Note homos. The second = | know the sun. 


13. 38 माता दुध आंस चेवाटु । 
dz z ۰ 
TRU VT आसानो ॥ 
९ 6 i 
ललवान गूय लस S तस 8118 ۱... | 
The Mother of the universe began , to suck 


milk— she who is the daughter of the Ocean ( Sa- 


mudraja ) The milkmen fondled her, calling her 
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their darling daughter. 
yd 
۱ RaRa 558-75 आयि و‎ ۱ 
d 
आयि दर तु माय Baa मशानो ॥ 
काय तस रुपु-संज़ लर-जून ۱۱ 





Day by. day she. grew perceptibly like the 
moon — strong and. promising longevity. My love for 
her never diminishes. Her body, rose in stature like 
a house of silver ( under construction ) 


. Note homos. The second = in respect of span 


of life. 


dw dcm फोळानु |‏ ووو دوج gaa‏ وا 
जगतस सु आश गाश दीवानी ॥‏ 
पपोप-कनि पूज्य-पूज्य वैन लागानु ۱۰۱۱‏ 


Thé sun was present there early evety dawn, 
though he saw her so often, and though he is 
himself the giver of life and light to the world. He 
used to worship her again and again, offering his 


eyes (the rays) for lotus flowers: 


QU pom. 
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16. नारद جو‎ यलि ज़ातुक 8 | 

अछ्य ओस सूरानो ॥‏ دوجو 

Ra बु वन्य fa वैनित न जानानु। .... ॥ 

, When Rishi Narada cast her horoscope, he 
rubbed his eyes with wonder, looking again and again 
( at the horoscope ): “I would offer myself as sacrifice 


for het’, sáid he, “I cannot say ( who she may be) 


WA altho’ dink जाळ 


Note homos. Narada has known her in past 
incarnations; he feels that she is his object of 
worship ( वंदिता ): but can not utter such a thing. 


Can a cowherd's girl be really she > 


17. ٩ desi ag आस कराउ | 
و۲‎ पाठ्य وج‎ मारानो ॥ 


VOV 


हर च्यत FIT हर भित ۲۲۱ ۱ 


The innocent child was talking like a song. 
bird and frisking like a fawn. Having drunk the 


cream of milk, she felt refreshed in mind. 
[ Note homos. ] 
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[8. aa कथनुय कन आस्य Hg । 

aara JF wa न FÎ ॥ 

कंद ओस मंदळत Qu و‎ ज्यव 3۲۱۰ ॥ 

They (or, the very gems) listened to ‘the 
gems of her speech; they would learn to imitate ز‎ 
it, but could not find “their tongue. Sugar Was 
ashamed ( of inferior sweetness ) and bit its lips and 0 
tongue. 
.وا‎ hag लोकृ cuz गीत आस्य गेवात्न । 

yaaa येच प्रीत भरानो ॥ 

हंतु-हेतु सारिय सु दर्शन कराल । .... ॥ 

The celestial musicians chanted songs in. her 
honour; the elements and disembodied ‘spirits felt 
tenderly towards her. All enjoyed the sight of that 


beauty on one pretext or another. 


Y म म 
20, Ret राधा-भक्त ओस आसानु | 


'तनु-मन॒ جع‎ ध्यान धारानो ۱۱ 
पोराणस तबु केह gus फोरोनु ٠٦۰۱ 
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Shukadeva was Radha's worshipper and medi- 
tated on her with all his heart and mind. There 
fore he dare not mention anything about her in his 
Purana, the Bhagavata. He considers the subject 


too sacred.). 


21. ۳ دع‎ ae अंथ आसाच | 
1:5 क्या छु राधायि दखुनानो ॥ 
पिय جع‎ कनु तिय 88 छिय वनान। ...॥ , 
Garga Samhita, we are told, is a big book. 


Therein the author speaks of Radha. 


We only say 
what we have heard, 


22. क्षमा AR fi गाटुल्य कराल | 
IE छुक न तचु-सुत्य पेवानो ॥ 
पाट-पूज्ञायि कनि मूखस हु विय जाउ । ... ॥ 


The wise forgive the ignorant ( 


who attempt 
works beyond their power ); 


thereby they suffer no 
loss. ( They think that) for the ignorant this is a 


good substitute for recitation of scripture and puja. 
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IV 


।. दोह अकि माज्य तस डुक-डुक करात | 
وچ‎ जुन्सुक मनि 08۰۲۹ |! 
Way नाव ala, FHA प्यठ हेवान ! ... ॥ 
One day Radha's mother, while tenderly 
stroking her and forgetting the misery of this world, 


‘was uttering such names of her ( regarded as the 


Mother) as the following:— 


2. राधा 211520 तु सावित्री आसात | 
सरस्वती ति fa 583131 ۱ 
۲8 कुलची इष्ट देबी ga ۲۲3۱۰ ॥ 


* Radha is Gayatri and. Savitri; she is also called 
Sarasvati. She is the Ishta Devi ) specially worshipped 
form of the Mother) of every family ( or school 


of thought ) 


Savitri is the Shakti of the Sun or Savita, the 
creator. As atts the three might be called music, 


: "E 4 7 nce. 
creative arts (e.g., painting) and poetry eloque 
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3. भक्त-जन डिस aR 51313 | 
55-۹0 तस्य क्या लि पूजानो ۱ 
माझ्य कुंडलिनी तु spi छिस पांच प्राणु 1. .॥ 


‘ The devotees believe ‘her to be universal 
energy and worship her. constantly and regularly, 


She is mother Kundalini ( ' serpent_power ’, nerve 


force, or vital energy ) and her children are the 
five Pranas ( vital breaths es: 


e a £x جد‎ 
4. ۱13-۹۲۲ IAF तु कुनि छीन 351 
ود‎ गांमछ मस 5 ॥ 
وج-36‎ ag रच-फल्य 35 889151 .... ॥ 


The Gopis danced 


; they could hardly contain 
themselves; mad with 


drinking of love's wine, yet 
thirsting for more: so many of them sang with th 


eir 
red berry like lips. 


Mark the rhymes, The pcet is so fond 


of them. 


5... प्रती सती 5641648 बातानु ¦ 
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कोर्थन-स॒त्य Ada ۲51۹٢ ॥ । 
संगमालन RINI फोलानु। ...... T 
Presently Radha (sati; true. to one love, like 


Shiva's consort) was seven years old and wentto 


tend calves with other girls 


Jasmine on the hill tops at early dawn. 





blossoming like 


[ Note word play. संगमाल means hill-tops - early 
dawn, when light is stil on, the hill-tops. 


Appropriate use ! ] 
6. جو‎ तु ۲7 आर घास ख्युंन 9۱ 
मुरली dfe आसु बोज़ानो ॥ 
व्यास नारुद तु सन्यास सास मलानु | ॥ 


The calves and cows stopped grazing when 
they heard Shri Krishna's flute. Vyasa, Narada and 
other ascetics rubbed ashes on their bodies ( saying; 
‘Oh, why are we not such cows &c! ). 

NS [ Mark rhymes. Covering the body with ashes is 


symbolical of the disgust that sannyasis OI 


ascetics feel for worldly luxury of dress &c. ] 
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7. सुरली 337377 खुर आस डलान ॥ 
असान mf कुनि बदानो ۱ 
- -तनु-सनु Domi BIT STATA । ....॥ 


Listening to the flute, the cowherd girls were 
fascinated, now laughing, now weeping, enjoying the 


forest with body and soul all absorbed. 





8. ging तु.हणे- AA सांगल मेलान | 
गांगल न मंज कुनि रोजानो ॥ 


राधा S कृष्णस ۸5ج‎ aR ۲ ... ॥ 


Deer and antelopes: meet there besides these 
actors ( of: the. love-drama ). There 1s no disturbance 
to interrupt their play. Radha ( courting Krishna’s 
love ) hides herself away, from Krishna 


9. होशस ति लूक आस्य कुनि-कुनि fara | 
इन तिमन कुनि'छिन وج‎ ॥ 
55:28 ججو‎ © स्वांग ओस Mara | 


Sometimes, though rarely, the: people had their 


er 2. 
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wits about them , and missed just the couple on 
whose account .this masquerade was interesting 
10, प्रत-दोहु यिथ्य-यिथ्य cata आस्य लगानु d 

कोरि तिय 5 माज्यन 53131 | 

| c 

वैन्य-ब॑न्थ Ye कथ चनि छक न रोज़ानु। ...॥ 

Every ‘day such -masquerades took place; 
daughters told their mothers about this. But though 
often told, they forgot all about these * children's tales ۰ 
۱۱ मोह-मायायि नाल AIT ۱ 

` ga-figar छि ga बोज़ांनो ॥ 

दर पांथन त AIAT जन Far ।.... ॥ 

Being enveloped by delusive maya, people 
consider this mere children's play, as, when the goal 


is far off, people (despairing of reaching it ) return 


again and again to, the starting place. 

12. मोल-मांज्य मारन रू पायस न qara | 
अक-अंकिस हाच-हाच लागानो ॥ 
हा च नतु دو‎ छुख muere 311۱۷ 
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The parents rebuked 'their children for telling 
these tales and failed to guess the truth. One blamed 


another saying, ‘Oh, you are indelicate ' ! 


Note homos. 
1 ते ` 
13. 7۳735 sur हथत तोर श्रोस Azra | 
बति-प्यठ पंछय-पछय हि मेलानो ॥ 
1 
ugs तिम 8 दुशवय तु 83 गाश 318515 । .... || 
Shri Krishna came from one side with his 
calves (and Radha from the otber with hers ). On 
the way they met like guests ( or strangers) * un— 


expectedly '' Would that | had both. of them, so 
that they might bring the light back to my eyes ! 


Mark the rhymes. 
14. रोपिरोषि तोषन अक-अंकिप Ears । 
TART तु पर ज्ञानानो ॥ 


L Vv 
—— 


रोशान ۳۱5۰ तु ٭٭ جه‎ 393 । ... ५ 


They see each other with slow and ےہ ]اج‎ 


tionate regards. They recognise each other yet behave 
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like strangers ( or acquaintances with whom ‘familiarity 
is not to be exercised ), They know all ( about each 
other's fondness ), but appear to be shy of each 


other as is proper in society 


[ रोषन & तोन are contraries: displeased & pleased; 

रोषि means ‘slowly and silently’ . Hence the beauty 
of the RR परजानित "means ^ having recog- 
nised ', while NX TTR , means:.‘*consider one;;à 
stranger’. रोशन is Persian for ‘clear’. Fine 


description. of lovers meeting on the way | 


15. नोरूद ति दूरि-दृरि बीना 31913 1 
सना agga 19113۲ ॥ 
अज़रित ga 885 वास आय 37713 । ... | 


Narada also played the Vina at à distance, 
counting his army ( of devotees ). Who ( he thought ) 
can bring the calculation to an end? People have 
spent their lives in the vai attempt to do so 

[ Noté the rhymes aaga 1s to bring to an end 


to pass judgment on, to decide 


to conclude ۰ 
spending. ] 2: 


qet means exchanging .. 
Èv 
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[o mem ववि आसि भियि क्या बाचान | 
مهم‎ कुंड जिं आसि ज्ञानानो ॥ 1 5 
3۳-۲ परमानंद gu 515 । .... d 


What else might his tongue have: said, out 
of love? no one ( will be ) born ( who ) really knows. 


Paramanand merely speaks with his tongue ( without 


intimate knowledge ). 

17. Jaaha गर्य गूई-कोरि आस کہ‎ ١ 
संसाइ-निरि waa रोजानो ॥ 
मरुन तु سل‎ ga वनि gag bargi. . ॥ ` 


Calves and cows, Gopas and Gopa-girls 
assembled there, quite beyond cares of the world, 


no longer heeding birth and death. 

18. डीश्य-डीश्य नारुद द्वपु-रुस्त रोजानु | 
दंश-कालु-रंसितिस ۱ 
sisas egga त 25 दरें 331... ॥ 


Though he saw these things again and again, 





103 


Narad remained free from . envy. He was looking for 
the Lord who is beyond space and time. He had 


seen this before and fancied that he saw again. 


[ Note homos. One of many examples of too much 


ornamentation, which often spoils or obscures the meaning] 
19. ومد‎ गर्य-कोरि शुये आंस्झ ۱ 
| ES us, D 

तु गौर संच तु कुंह der ॥ ,‏ ووز 

कुल्य तु कटय कृष्णस गुंदान ۱۱۱‏ وو 

Thousands of Gopa-girls and boys were playing. 
Calves and cows were numerous and no one tethered 
them. The trees and plants of the wood seemed to 
be praising Krishna. 
20. कोन ges शुरिनुय ah छावानु | 

dasa तु RR मंदछावाना ॥ 

डुक dq आसि न 87181 .... ॥‏ وري 

The boys pointed at the girls and the girls 


at the boys They felt abashed ard made others feel 


so. The report of a carpenter's loud strokes: cannot 
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long remain “within ıa bag. 


[ The last line is a proverb. Things making so much 


noise could not long remain concealed iis 


$v 
।. दोहा अक आव वखनन छु पोरात 1: 
3351۳ आसु आन करानो ॥. 


qr नित आभरण TR छुक .جج‎ ॥ 


One day, the Purana says, the Gopis were 
bathing in the Jamuna, 


and hid himself. 
2. 


3 


when he stole their garments ^ 


चरस-रस्ठुय चूर छु न श्रासानु | 
घरस-मंज उपर रोजानो ॥ 

J ها‎ A A 

अठुयुम चूर कुनि वनि छुन इवान । ... ॥ 


A thief always is (or is allied with ) one 
who is familiar with the house; a stranger may be 


living as an inmate, It is very difficult to trace a 
thief living within 
w [The last line is to be taken figuratively also: our 
"fond bosom sins ’ àre difficult to detect. They are 
hardly suspected. The first line also is a proverb l 
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3. चूर छुक न वनि चूरि न्यूघृत ۶ ۱ 
FRAR पय छुक न नेरानो ॥ 
व्यपि-मा ff नय चूर आसि रोजा । ... ॥ 
They know not the thief and are only looking 
for tbe things stolen... They get no clue. from far or 


near. Of course, a thief cannot be secure unless 1 


he conceals himself effectively. i 


[ Note the homos.. The word नोरे = AT < near ] i 


4. कालु शह मार चंदनस नालु रटानु | 

आभरन तिमन दूरि हावानो ॥ 

हावन तु चावन तु खंदय-खंटय थावानु i .... ॥ 

Like a black snake Krishna clasps the sandal 

tree and shows them their garments from à distance, now 
seeming about to throw them, now hiding them again. 

[ According to poets, snakes ‘are fond of winding 
their bodies round sandal trees, which are very cool, 


in order to allay the heat of poison in their bodies] 


| 5 चूर मा gu se INÎ हावाठ ।. 
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18 ति सा आसि लोरानो ॥ 
TIRE छु लास भ्याक gfa आसि 1۱۰۸ 


How can one be called a thief who shows 
what he has stolen ? Yet why should he forgo his 
tip? The winner in gambling thinks of his gain only 
while the other player may be wringing his hands. 


[ 8و‎ ART = wringing one's hands. Well 
used along with associated words of ज़ार gambling, 
and ade bet, commission, tip, gain. 85 is a form 
of gambling. | 

Note difference between चूर and चूर, - The first is 

com. N. ( thief); the second is abs. N., fem. (theft) 


6. वार छुक न gas न्यथु-नजि नेर हानु | 
RAJT $ सन्यरस फटानो ر‎ 
अथु तस प्रणाम 88 त्र तोतानु । ... ॥ 
lt is not decent for them to come out of the 
water in dishabille; they sink, like stones, towards the 


deeper part of the water. With their hands they ex- 


press homage to him, with their tongues his praise. 





Teal 
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7. WTAE बोजन तु AARNA 25 ١ 
bo 

HEUS त॒ 9۲3۲۲ di 

Sava दित चूर- भिवि agata । ... ॥ 

He hears their repeated prayer, but ( prc- 
tending not to hear, ) he shows the garments again 
and again, opening them and mocking the Gopis 


with hope. He shows the stolen goods for a moment 


and hides (buries ) them again. 
8. ٭‎ आयि नंग faa ART न जानानु । 
ERA xz आयि दजानो ॥ 
^ श्यामु सुंदरस रंग-रंग आए ۱ 


E 


They wêrê "tied f it; they could not: come 
out in undress. They felt cold outside ( being in 
water) and burning within ( due to indignation ) 
They worshipped (prayed to) Shyamasundara in various 
ways. ; 


Note oxymoron ' cold & burning ° Mark the rhymes. 


` 


9, द॑पुनक रावि यस सु ala आसि 5۰۱ 
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boo TAT ger मै हाच लागानो ॥ 
बोजि युस म्योन सुय लभि सोरि 317131... ॥ 


He said, ‘one who has. lost something is at 
liberty to Ce a search # x x Now if you charge 
me with theft, listen! One who does what ] say 
will get back all that is lost”. 


۱0. हाथ जूरित आसि 57 रोजान । | 
तात काल 3:8 भान-अभिमानों رر‎ 
बात कया जि جوچا‎ आसि न लानु i... ॥ 


PN e 


‘If one stands before me with folded: hands 


and directly. renounces all desire for honour and all 


egoism : it is very easy for such a one to be restored 
to what is lost’, 


We all have this sense of having lost or missed 
something very. valuable in our lives. The way to 
get it back is ultimately this here taught by. the 


divine child, Krishna: —- humble submission, readi- 
9 





ness to serve the Lord, and renunciation of the 


lower self, :he limited ego. 
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11. : जुलु-मंजु Maga a फोला । 
मळू-निशि पान आसि छलानो ii 
YZ अकि भगवान तस तार ATU 1 .... ॥ 


Such a one coming out of the water ( of 
earthliness ) like a lotus in blossom ) to which the 
water cannot cling) and washing himself clean of all 
Impurity, is instantaneously helped by the Lord to 


cross over . 


3 


I2. TEXTE स्वन गव शंकायि-रुस्त ۱ 
यार यस आमु-ताव नेरानो ۱ 
ara यित चिकु-चाव बानस ug | .. 


One freed from doubts and fears is like gold 
that has passed the ordeal of fire, rid of the imperfec- 
tion of. being. partially . heated.; A cooking. pot ceases 
to seethe and boil when the food within is well cooked. 

Doubts and fears are the negation of ‘perfect faith; 


while they remain we cannot claim to have “faith; 


our gold is not completely free: from dross.Peace, 
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absence of impatience and of hurry, are characteristics of 
one in whom the heat of divine love has fully removed 


the defects of raw-ness, 
13. Wir pur निशि आसि و‎ । 
aft جووہ‎ ति आसि लभानो ॥ 
R खोर पुरि मुक्त आसि a । .... ॥ 


By being faithful and true he will come from 
remoteness to nearness, will find what seemed to 
be lost ( stolen ). By stepping away a little (off the path 


of egoism ) he will fill his lap with pearls.” 
Note homos | & 2 


14 भयु दूर ग्रांसच जल आयि a 
Rez यिथ आस-बोज़ानो ॥ 
565 खु भगवान जू विधि विधान । .....॥ 


Rid of fear, they came out of the water in 
the manner they were told and lo! (in place of 
the mischievous child Krishna ) they saw the Lord 
himself exactly as described in the Shastra 


15. Hor लभित युथ विभीषण data رر‎ 
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3376۳5 राज BAT ۱ 


۲1535 रावुण MEGA Sg । .... ॥ 


Having recovered their garments, they ‘were 


happy as "Vibhishan on receiving the throne of Lanka 


The Ravana of loss, they saw slain 


16. 


Note homos. The loss of garments had made them 


terrified . it is compared to Ravana 
पापन नादा गोक शाप आक 2113 | 
ताप fia afta विगलावानो ॥ 


आपस-में दोष-रछर 531818 1... ॥ 


Their sins got destroyed, their misfortune 


( evil doom) expired as snow melts in the sun : to- 


gether they attained to freedom from evil (defects ا(‎ 


Note Paramanand's over-fondness of rhymes in 


thrusting in the Hindi words आपस Ñ to rhyme with 


पाप, ताप etc. 
वननच जाथ छम न वनित 53 ۱ 
सननच यि कथ म्याक आसानो ۱ 
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चनि यस पानस खु वनित न ज्ञानान 1. ... ॥ 


l am not here in a position to speak. This 
is an experience affecting the depths of the soul, 
different from common experience. Even he who 
has personal experience can not express it. 

॥ 
18. AFAT खञि करि तिमु पान्यू-पानु । .... 
नन्यर_तिमन qu उलसानो ۰ 
अन्यर चलि यैलि पान आसि हावानु । ... ॥ 

Their nakedness ( keeping up no veils bet- 
ween the soul and her Lord ) itself “clothed them 
completely. The Lord's self-revelation greatly cheered 


them up. Blindness ( of wrong outlook ) disappears 
when the Lord deigns to show himself. 


Song — 5 
Ref.— 


क्या हैं जग कोई जानता नाहीं | 
ज्ञान-बिना पहचानता नाहीं ॥ 


What is the world in reality ? No one knows 








113 


who does not possess direct knowledge of the Self. 


1. सन कंसा तन मधुरा होंदा | 
कृष्ण आत्मा हृदि गोकल रहंदा ॥ 
नारद विवेक सच खनिया देंदा | .... ॥ 


2. बती ओर संकल्प गोपी गावाला । 

बळ-गैथां TAT, रक्षपाला ॥ 

खेल-में फैल पथो नंदलाला ।...... ॥ . 

Kamsa is the mind. His kingdom, Mathura, 
is the body. Krishna is the Self living in the Gokul 
of the heart. Narada is discrimination that gives 
right counsel. The movements of the mind, its thoughts 
&c. are the Gopas and Gopis. The cows and calves 
are impressions in the sub-conscious. The protector 
of all these, who has spread himself all over this 


play, is Krishna, the joy of Nanda. 


3. ब्रह्म और माया दो नाही, मासता | 
स्वप्न विषे 38 है कोइ ۷ 
क्यो रोंदा किस कारण हाप्तता । --- d 
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‘ii »-Brahma’ and Maya are notitwo separate things, 
the latter only appears ( as a separate entity ). See, 
in a dream is there anybody really ( besides the 
dreamer ) ? Yet^why does one weep, wherefore 


laugh, in a dream? 


4, म्यृग-चष्णांमुख जगःको आखा | 
2۲1-1 जलना, जल ना रागा || 
हैंड फिरी सब को है भाखा | .... ॥ 


The world has been described as a mirage 
One fallen into the fire will be burnt, he cannot 
expect ( cool ) water there. All this has been investi- 


gated ( explored) by the Shastras ( Bhasha ) 
DAG ENON oi} quo ug 

5. जल्न-में ٭ج‎ पाया अख ने | 
उस पर पंछी बेठ न सकने ॥ 
सूरख चाहता यह घर रखने ¦ .. 


A tree casts its reflection on water; no bird 


can possibly sit on this reflection The ignorant man 


desires to possess such a house ! 
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icio Ser Ge 
(o सार्यय a तस. faa करान 1 
सिनत सास रंग हेवानो ۱ 
gaa गोक राधायि ताम, आस॒ बदानु 1 .... | 


All of them were making entreaties to him 
and ackrowledging obligation in a thousand ways, 
when he disappeared with Radha ( from among them.) 
and they began to, weep ; ETE 
2. फेरन तिमन तिय ] फेरनि ۱ 

फेरन तवय आस, RTM. || ... 

राधिकायि गोक'छक न iE ۹۲13۱.۱۱‏ جوع 

It grieved them that he had taken them for 
a stroll. That is why they were wandering about 
bewildered. He had made away with their Radhika, 
whom ‘they did not, find it in , their hearts to spare. 


३. जनुक «3 दिशि निशि छुक TTT | 
ईश्वर g IAT छावानो | 
दृश-रंसितिस दहि दिशि आसु gurg 1... ॥ 
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They knew not by what way ( or, for what 
cause of displeasure) he ‘had disappeared from 
before them— where the Lord was enjoying himself 
with his Maya. Him who is beyond space ( or, who 
knows not displeasure ) they were searching in all 


the ten directions. 

4. राधायि पतु-पतु पाद आणि छाराइ ۱ 
सुरली-नाद आवि बोड़ानो ॥ 
पाद ET सोरि उपाद सोरानु? ... ॥ 





They traced the  foot-prints of Radha ( for 
Krishna leaves no foot-warks ), and were guided by 
the constant sound of the flute. When one resorts to 
the feet ( of the Lord ), all evil ( limitation ) expires. 

[ Krishna leaves no -foot-prints; Radha does, i. e. 
God is beyond attributes, बेनिशान; but Nature has 
attributes, is traceable, knowable. The two being 
inseparable, if Nature is known, God is also. found. 


Hence the Gopis ( devotees’ souls) follow Radha's 
foot-prints. The attraction, however, the flute.call 
comes from the Lord. Holding fast to the feet UM 
bolises humble surrender. ] 





£117 
5. FIT लोलःहचु 95 ۱ 
"Wiz-men आंसिक लोसानो ॥ 
(AR पादन-तल मृतिका 815813 ! ) । .... ॥ 
Sb searching, the. love-stricken. maids seemed 
distracted, maddened; their small - feet : were tired. 
(Would. thats they might consider mé'the: dust under 
their feet! ) l 
6. चोपांय फींये-फीर्य ER छस न ल भांत । 
सुरली आंच दृरिबोंजांनो ۱۱ 
खुर 28 diem TITEL. ॥ 
Wandering in all quarters, they find him 
nowhere; they only hear the flute ‘afar.; - Being, at 


the end of their wits, they suffer: hallucinations | 


from shadows. 

7. 55-8595153 वन-वासन ۰۱ 
सन्यास कुनि 9 Sarat ۱ 
मंलित सूर तनि पान श्रासु 51813 ।.... ॥ 


Absent-minded, they make enquiries from forest- 
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dwellers, Buty, nowhere dó*'they see their lover 

) Sanyas ). They rub ashes on their bodies and 
mortify them. 

In Kashmiri the male lover is called Jogi or Sanyas; 

j ۰ 0 

and the female; Jogan. Rubbing ashes on one's 

body is the sign of renouncing the world and turn- 


ing ascetic. Vana-vas. Sanyas, ashes, mortification 


of the body are associated ideas. 
8. सुरली आलवन आलवने नरि पान | 
सुक्त-लर छांगुरि गछानो ॥ 





छारान AHE हारातु । .... ॥‏ جو 


They ‘turn their'arms and bodies round’ on 
hearing Krishna's flute-calls. (In their half conscious 


movements) their pearl-strings get broken and scattered 
(unheeded). Searching for their precious 


jewel 
( pearl-string ( they . shed pearls of tears, 


[ Note homos. aea = call; WIT = turning 


a thing round some one ( by way of offering it as 


sacrifice for his safety ). मुक्त-हार signifies the be. 
loved in Kashmiri Poetry. [ : 
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9. राधा ति dean RS 5 | 
ug खु aa लि वति रावानो ॥ 
saga हाल, वनिहे तु छुस न ۹۹۲۲۹ ۱... | 
They found Radha too weeping on the’ way— 
side. She too had lost him in the way, whom she 
had found. ( as she thought ), They asked her what 
had befallen; she would reply, but could not make 


her words. 


[ Nature is very near to God, but God is indepen- 


dant of her, transcends her too. ] - 
10: ˆ बाक-बाकि वनुनस बाक छुसनु AUT | 
साख وع‎ अन्‌ हयुत आसानो ॥ 
खाक गोम जिगरस तु आक 3چ‎ ۷ 
Weeping and sobbing, she can not ene 


words to speak. ‘He is no friend °, she says. ‘who 


is (or for he is ) unkind. My “heart (liver ) is rent, 


and the scar does not heal.’ 


11. पकान-पकान खोर आस ۵ | 
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तोषन बु:आससःतुः्येकानो 1. ےت‎ ` | 
नस agag मै 'नखःनख रोज़ान ... ॥ 
‘ While I was walking ( with him ) my feet 

got “tired. | was: rejoicing and boastful (that he had 


become especially. mine (. He stood by:my side with 


hisshoulders: bent ( offering to carry me on hig back’) 
12. de गयसस मनि alga جج‎ | 

टोठ यस वुंद छस वंदानो ॥ 

बुन्यूच करित ताम गोम को! कब ज्ञानु । .... ॥ 


E- 


' 1 was: rejoicing that | had. become: :dear-.to 
him whom 1 love with all my heart ( or. for whom 
| would sacrifice my precious heart ), when all of 


a sudden he gave me the slip and went | know not 
whither,’ 


13: “अहंकार गोम सुय ود‎ छम وپ‎ । 
555 कुनि-कनि डेशहानो ॥ 
जखुदानंदस 3 दास आहु रोज्ञानु । .... ॥ 
*] felt haughty; 





perhaps that is my sin. O if 


121 


now I could find him anywhere, I would be a lowly 


servant to him, the joy of Yoshoda!’ 

14. छसन न डेशान RIAT छारानु ۱ 
प्रारन छस तु छुम न यीवानो ॥ 
da लूसिम 1249 ds भरानु । :.. ॥ 


‘ Seeking him in all directions 1 do not find 
him, | wait, but he won't come. My feet are weary, 
weeping and filing the fields with my ‘tears’. 


15. दंशु रैसितिस de وچ‎ कांह ۱ 


ada, AT, سوام‎ छु TERN ॥ 

अहम अविल सोहम TTT 1... ॥ 

Though God, who is beyond space, Js in 
no particular place, the straight-minded (simple ) 


devotee ( mark this!) goes straight to him, and 


renouncing the egoistic “Î am’, attains to * lam He’. 
16. छारान जंगल و‎ भियि ۱ 
व्यापकस कुन छित यापानो ॥ . | 
रपि-रस्त्य ऋषि ga तस निशि वातानु |... ॥ ` 
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They who scour woods and wildernesses can- 
not grasp the all-prevading. The sages who know 


no hate can reach him. - 


|‘ They’ refers to the Gopis as well a; to people 


generally who are out to seek the Lord. | 
17. AF फेरान कृष्णस 535518 ۱ 
AR 1۳ वीरि टंग मंगानो ॥ 
Shag FIRA हेरि आस॒ dera । ... ॥ 


Wandering from wood to wood singing 
Krishna's praises, they looked like distracted persons ` 
expecting help from unlikely quarters ( pears from 
a willow ). Finally having searched high and, low 


they bent their heads (in resignation ) 


[ Note homos. हीरे = bewildered, हारे = above, 


हारे = heads. The second line is a proverb. It 


is generally used in the form— ° Somebody is 


distracted and expects pears from a willow ] 


A ^ CN 


18. विलाप ay तु शकि लूकन ہي‎ | 
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ja s E 

ifa-ag कासि ga न मेलानो ॥ 

बेखुरी amta तुहयू ति faa 3813 । ... ॥ 

Amid much sorrowing and weeping they 
make enquiries from people: * He whom no one finds 
in a life-time spent in search is playing the flute, 
you hear it, don't you?’ 

Song —— 6 


Ref:- 
ता तुम देख्यो कृष्णा 53151 | 


पिया मोरा प्यारा लूको ॥ 


Good people, didn't you perchance see Krishna, 


the black beauty, my beloved, my love? 
Lo बाजीगर ने बाजी करके । 
जिगर हमारा पारा قع‎ ॥ ... 


The magician, the juggler! By his magic, 


by imposing on us, he has wounded our heart ( liver (۰ 


2. श्याम-कलेवर श्याम-कलेजा | 
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TAT कद इन्साफ आंवदा हैं 
पर अखियां भी काला हो; क्‍यों ॥ 
होंदा तेजस-सारा लोको ॥ 


Black in body, black in mind! How can he 
have pity ? But the pupil of the eye is also black, 
how is it all light? ۱ 
3. भोरा वह हम बूटा फुलनका | 

विचला 5 गयु पिछ क्या रहंदा ॥ 

` 

कुछ ना रखके हम को, देखो । 

भोरा कर गयु बाउरा लोको ॥ 

He is the black bee, we are a flower bush. 
When he takes away the heart ( of the flower ) what 
is left? See, the black bee, having left nothing with 
us, has made us insane. 

4 वेद पुराणों कुछ नाही जानू | 
भासता है जग चासता नाही ॥ 
प्रेम कड्या हमको सबसे न्यारा | 
कृष्ण-बिना वह असारा लोको ou 

We know nothing of the Vedas and Puranas. 
The world merely appears, but has no reality. Love has 


estranged us from all the world, which without Krishna 
has no substance. 
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5, परमानंद तुम जीत रहोगे | 

पीताँबर का पागओगे a 

जग-में अखियां खोलो देखो। 

जो कोई आया हारा लोको ॥ 

Paramananda, you: may hope to win at last, find- 
ing the love of Krishna ( dressed in yellow silk). Open 


your eyes-and see that ( without finding such love ) 


everybody who' came into the world was a loser in 


^ 


the end. 
Song—7. 
Ret. हे ۰055 हे गोपालु E कूपालु लाल। 
पहरो भोर-सुकट ओर gum ۰ 
Govinda, Gopala, merciful, darling !*Put on the 


k feather and the Kustabha 


mukuta with the peacoc 


neck-lace. 

|. teg छि चाज आरधन ۱ 
मंदछनुके नागु-रादु-संजु आन ॥ ب‎ . 
यादव माधव दीन-दयाल |... t 
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वाय वीना सुरली मनोहर ! 
गाल ۱۹.ےہ‎ संन्ताप 4 जरे ॥ 
मोह तु 6 जन जरासंध तु RUT ।...॥ 


NY 


Those Who stand in neéd ( of thee ) worship 
thee © Yadava, Lord of Lakshmi, merciful to. the 
helpless! But their worship is bathing in the water 
of persipiration brought about by shame. Do thou 
sound thy enchanting flute and destroy our sin, the 
evil to which we are doomed, and our grief- the 
three fevers; d&stroy ( the demons of ) folly and hau- 
ghtiness like Jarasandha and Shashupala. 


own Hind, our body and the world dutside. ] 
& दूर मो रोज़ थजि-चूर मो हीव। 
gars Cu कथ मो धावे ॥ 
agara मो 22 मो दिम डाल । ...॥ | 
Don't remain far; don't give us demonstrations 
of thy cleverness in Stealing butter. Our Precious pearl. 


dont give us cause for corhplaints by kéeping aloof. 
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Don't cease to hold Sur hands and. don't avoid our 
company. 
4 राजु SH TAA ATE ۱ 
agag मो कर शुर्य भाषे ॥ 
ناد‎ असि 18 daite 
O, Great Hamsa, ) or, we were royal Swans, 
but) thou hast caught usin the noose of love Don't 


play any more childish pranks. Set us free from the 


meshes of this world. 


5. AFF ue बुज कति वन्य बु | 


ته 


शुध मन थावतम ga gnd ॥ 
हर मत कर्तम हरणुजि 8185 ।...॥ 


Having been so often blinded, where shall 
] seek thee now, going from wood to wood ? Oh, grant 
me purity of thought, as thou Art pure wisdom. Dont 


tire me, Lord, by frisking away like a fawn 


[353-3-4— Having been again and again بت‎ 
duped legea = along wóóds, or having begged 


so often. | 
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6. aR येस dz तस चमि हैयि नार | 
مو‎ शल-ज्ञन युद आसि SE तार li 
ufu अद tnea छाल ।...॥ 


The man who loves the soul, lets: the skin 
burn (or, feels it burning). He is reduced to a 
jackal though he may have been strong as a lion. 


He will forget the light-hearted gambols of a young 
lamb. 


[ Note the homos ‘ Jackal?“ lion’ & ‘lamb’ are 
associated words..Love chastens, softens and 


makes humble: ] 


7 परमानंदुज विनता AFI 
दोह गोम ळूसित तु सागता रोज़ ۱ 
` बालु गोपाल बुछतु Sew माम लालु | ....॥ 
^ Listen, to my ( Paramanand's (١ entreaty; my 
day (of life) has expired; do stay with me now for a 


short while. See, my young Gopala ! the pupils of 


my eyes have turned white ( with age or weeping. ) 
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§ VII 
1. यी वनित saga नचान-नचानु | 
qaaa af 8 न वेचानो ॥ 
प्रेम-हति मनु 9 न अंठिन ति ۰ 
Having said this they saw him come dancing. 
They go into ecstasies ( cannot contain themselves 
for joyyat the sight. Their minds being filled with love, 
they do not believe even their own eyes. 
2. aiga ने ega जि आसनस ۹۱ 
. तैत्यू-ज़न सु ٩۳۲ ओस आसानो ॥ 
۰. चदुन ने याद कॉसि असन - असानु।. I 
7  . They did not believe him to have been angry 


( sulky ), so there was no need to pacify ( reconcile ) 


bim. He seemed to have all along been where he 


now was, In their present mirth none remembered 


that they had been weeping. 
3... दोह-दोहु येच काल युथ हाल 8| 
रातुक न याद कौसि रोज़ानो ॥ 
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नवि-नवि भाषि यामं ga गाण 8513 ।....॥ 
3. This way of life continued every day for 


long. No one remembered yesterday's happenings. Fresh 


pastimes carne with eyery fresh dawn. 


4. ووو‎ घनि हनि-हनि aR भरावान | 
818937 छे माया गलानो .॥ 
gf तिय परमानंहु छुस छारान ۱۰.۰ 


If only lov: becomes intense enough, God will 
reveal himself in every little thing. Maya ( wrong view 
of things ) disappears there and then. This exquisite 


joy. | too am longing for, O Paramananda. 
Song — 8 
` Re- डेशत Bari खु सवीनंद | 
तत्य क्या छु ATT परमानद || 


All of them see the all. pervading bliss 
( Shri Krishna) that state of. bliss is what Parama.. 
nanda longs for. 


1. BT GI-GI Wu. अमीन | 


| 
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Rea qz तु 275 ठक न समान ॥ 
संगहान सुक्त तौति रोजन बंद ।....॥ 


The ascetics medidated long, but did not 
succeed in seeing him ( despair rankles in their hearts ) 
They lick their ( parched ) lips ( to moisten them ) 
Their tongues are unable to formulate their wish, 
for if they ask for release, they will still remain Found 


to a joyless, loveless perpetual existence 2 ) 
joy perp 


[ Note anti. ‘release’ & ° bondage'.]: 


2 uu gata gum fou नित 381 
Gea युथ ga de qu FR QF Il, 
रूजित छि aa प्राच या dug 


All seek him constantly & regularly. In 


whatever form or degree any one sees Him, he thinks 


n 
he has completely succeeded. But al are only i 
expectation. 
ORE : 2 t 
[ Meaning of the idiom ‘jaw or tooth "is no 


clear to the writer]. 
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3. gaga जि ena छिस दिन तु रात | 
S कारण लिस न 22113 जात ॥ 
Raag fag मन निस्पंद ।....॥ 


He is sought day and night, yet even the 
three Karanas (Brahma, Vishnu and Shiva ) do not 
ever see him (in his entirety and ) as he is— the 
statatic contemplation of pure consciousness, the mo— 
tionless mind. 


[ ज्ञात means (1) ‘nature’in Arabic and (2) 


‘ever’ in Kashmiri]. 
4. सुय युस रूजित सारिनुय स्त्य्‌ | 
पानु रुजित तस लभहान Re | 


wit सुय युस रोजि मशिरित da ।...॥ 


He is with each and every one. But only 
he finds him who rises beyond number ( duality 
and plurality ). Were it possible to find him while 


retaining one's separate self, many would like to try. 


Ie 
5. WRA 35 ज़न و‎ रूटुसुत ओस | 
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डीशित wea आक aaa बोस ॥ 
संदछान जन सुदाम अथि VAA dg । ... ॥ 


D They sought and found him, as if he 
had (never) been sulking in displeasure. At sight of 
him their hearts ( stomachs ) were filled with amrit. 


They blushed [ he also? ] as did Sudama holding ( his 
poor offering of ) rice in his hand. 
SEI d seems to be more appropriate here than 
अने सु ' as if not’. बोस = gizzard .'. inside +. heart. 
Conciousness of one's unworthiaess is very strong 
when one is in love.’ This is exemplified by Sudama, 
looking at his offering of broken rice. 


CE Galib-— कभी हम उन को कभी 8 घर को देखते हैं 
à A t Ñ 
6. eta गयि डीशित खु ۱ 
अचु-हचुनय IIIT 
मेन Ra असन आव चूरि बुल कंद ।.... ॥ 
They rejoiced to see that beloved face, which 


was like the rain of amrit on the thirsty. He who 
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had robbed them (of their hearts) stood — before 
them smiling so sweetly that sugar hid itself away 
( feeling inferior in sweetness to that smile). 
] असन = ‘laughing ';the word looks like nege- 
tion of सेन ‘theft’ He smiled so innocently 


that no one could accuse him of having ravished 


their hearts. Cf: Galib— 
इस सादगी पे कोन न मर जाए ऐ खुदा । 
लडते हैं ओर हाथ में तलवार भी नहीं ॥ 
Observe association of words सन and Fv, सन and 
असन, असुन and $g. Note also that every attribute of 


God is completed by its opposite e.g. भोक्ता — अभोक्ता. 
7. . BRT बदन جع‎ सासु-सूरय | 
3 df D 
qe afer कुंगु-कांफूरथ ر١‎ 


Le 
वलित त न्यथु नजि द्रायि प्रसंद ۱۱ 


—— 





Having washed their bodies with ( a thousand ) 
ashes, having sprinkled their garments with saffron 
and camphor scent, they _ came out well dressed 


and yet without dress— quite happy. 
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[ सास means ‘ashes ' as well as ' thousand; ' ashes ° 


of various woods. were used in India as washing 





powder or soap. ‘ Dressed and yet without dress ' is 
a paradox. There were no ‘veils’ between tham 
and their Lord; their hearts were perfectly open. At 
the Bath they had learnt the lesson that between the 
lover and the beloved, between the soal and her 
Lord, there should be no veils of any kind, no sense 
of separateness. Cf: Galib - 

गैर अज्ञ निगाह अब कोई हाइल नहीं रहा 
The troubles of Sudama began with his ' eating 
his own rice in secret’. प्रसंद in place of प्रसन्न shows 
that Paramananda had not read Sanskrit, but only 


heard it spoken. ] 
8. सदिरित मोल-मांज्यू नंशिरित्त पान | 
W-ava اہ‎ ज्ञान-अज्ञान ۱ 
sufre कबीलु कोन बांधव तु बंध । .... ॥ 
They forgot (for the time being ) father, 


mother and self. The fice of love had burnt both 


learning and ignorance. They had renounced ( the 
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pride of) tribe, family and relations. 


[ Love is the fulfilment of all duties. Jesus said that 
the man who could not forsake all earthly relations 


for His sake was not fit to be his follower. 
Cf: Galib— जिसको हो दीन शो दिल अजीज उसकी 
शली में जाय क्यो. 


Love is also the fulfilment of all learning. ‘To love 


is to make the beloved transparent ] 


INC 


9. کچھ‎ इुंदस सांझे उंदहोस cise | 
anga तु भियि TFT पाठ्य ॥ 
यछ Su तु गछ्‌ d TARY । .... ॥ 


Like Narada and Shukadeva they had it in 
their hearts to sacrifice for him: all ‘they held dear. 
If you desire (to hear it ful'y stated ) go and listen 


to Dashamas kandha ( of the Bhagavata ). 


le © 
10. gia न je यस तु मानित सांच | 
सुस दशन युस छु 0818 ॥ 


es. 0 0 
feg van हिंद सुय و‎ सिंधक्यन رز وچ‎ 


i 
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None knows him fully. Yet all believe in 
him. He is the universal object of vision — to Indians 


he is (the God of ) India, to Sindhis ( that. of ) 
Sindh 
11. agaa सतिन ननि नो 35 । 

पान garger बनि नो केंह ॥ 

परमानंद युंद छु परम आनंद । .... ॥ 


Mere talking can reveal nothing; without self- 


surrender no good can come— although Parama- 


nand is in reality the all blissful Atma. 
Song — 9 


Ref: 
ہ5‎ are आता भागय-चान ۱ 


| 
fig आएु Aera तस्य॒ वुळान ॥ 


Fortunate were those specially favoured Gopis 


who ‘used to see him alone. with their eyes! 


۱ कनच ANIT कथु बोजान I 
सनेव तसुदुय ध्यान सुरान ۱ 
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AAT हुन पादन Wer |... ل١‎ 
They had no ears but for his words; their 


minds bore قبط‎ picture alone. They rubbed his dear 


feet against their breasts. 


2. faa छन चैकुंटस निमान ۱ 

नि-मन गामचु ج8‎ नि-मान ۱ 

ऋध-सिध छे न मानन विमान | .... ॥ 

They do not bow before paradise (do not 
desire it), they have nothing in their minds ( but 
the Lord); they have passed beyond ( caring for ) 
respect, they attach no value to Yoga-siddhis and 
flying in a celestial vyoma-yana ( air-ship ) 

3. WOR मल sqa रास fiara | 
खास्थन FEOF आस गिदान || 
lo 
٦.531155 चन-वासु गिदान) 0 
Drunk with love’s wine they played the Rasa— 


played * horses and riders with Krishna— played in 


the woods, forgetting their homes. 
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[खोस JF = to give a ride on the back. ] 
4. qR दुध चनस aa dw करान | 
गाव TY عچی‎ JF करान ۱ 
ویو‎ चिज As. करान ۱, ॥ 
They showed great smartness in stealthily drink- 


ing milk (from cow's dugs ); the cow believed it 


was her own calf and opened to them her heart full 
of love. 
5. नर-कान्यन 88 वाह खसान | 

नड-वीगन न तेलि चाह ama ۱ 

बोलान «fe वाखु-सान । ... |‏ جع 


When in their glee they rode reed-sticks 
heroes among men could not utter a moan (feeling 
their inferiority ) They uttered the name of the Lord 
( Hara ) in loud accents 


6 5818ھ‎ daz तस چو[‎ छक्कान | 


EE न तति ale चित हयकान ॥ 
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मुक्त गयि स्यक मुक्तस थ्यकान । d 


Along the bank of the Jamuna they threw 
sand at him; pearls could not come to the front 
there (the sand having thus become so holy ). The 
sand got emancipated ( from being mere silica ) and 
boasted before pearls ( of its superiority ) 


7. ۲8 چپ‎ तु "hers प्यवान | 


ee 
1 1 


देच तति ay deser प्यवान رر‎ 


M 


डीशित न पायस अस्य प्यवान 0. ॥ 


In excess of mirth they laugh so much that 
they fall to the ground, ( at the sight of which ) 
the Devas feel like falling from the paradise to the 
earth— We who see this do not realise ( the great- 
ness of love ) 


8. कन्यकन न FE ऋण धर्म दान | 
A A 
53-55 तिम पहार TITT || 
ic. A | 0 
र - - 
٦٦ ARA कजि-कन-सान । ... | 
girls had no debts 


Those innocent to pay 
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(duties to perform ) of ritual or gifts to Brahmins. 
In place of stone idols they felt like worshipping 
those hills ( made sacred by the touch of Krishna's 
feet ). They had left their homes stones and 


foundation and all. 





VIII‏ ؟ 
प्रत प्रभातु ब्रांदस प्यठ आसु समानु |‏ .| 
"spi तु कोरि सोर सासानो ॥‏ 
Rawa RHF तस बुज़नावानु । .... ॥‏ 





Every morning they gathered at his door 
N £ M ` »* t ۰ t 
boys and girls of the Gopas, equipped with para- 
T 1 Ir Y ٩ yo 


phernalia— and awoke him with their. soft words 


2. हिंदी FR aer ऑसिस atatg | 
हारि तोतु अडःकजि बोलानो ॥ 
Jaga न केंह तु प्रेम वेद ates परान । ... ॥ 
They praised him in their own tongue (Hindi), 


lipsing like parrots and mynas. Though they were 


illiterate they recited the Veda of love. 
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Song 0 


Ref:— 
जागो-जागो इंयामा चढ गया दिन | 


wr दूध पीते जायो न्हायो बदन ॥ 

Wake, wake, dear Shyama, it is morning. Come 
let us have a bath and drink milk. 

1. घछ गेयां को भी कछ ले चल 1 

सच गल मान छोड सच वल-छल ॥ 

असी माने caret तुती साडी मन । .... ॥ 

Take the calves and cows along with thee; 
listen to the right counsel and give up all ےم‎ 
varication. We obey thee, do thou too agree to 
our request. 

2. परमानंद को भी E चल साथ ۱ 
डर न सके तुम पकडो हाथ ॥ 
अज-से विचारे को ना रखो भिन? .... بر‎ 


Take poor Paramanand along; if he cannot 


walk ( owing to old age), do thou hold his hand 
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(lend him thy hand ); henceforth do not keep the 


poor man separate ( don't leave him behind ) 


$ IX 
।. 8 335 खु तन्हा 51573 | 
ऋषन Galt हावानो ॥ 
era लिस ति जुन्मु-जन्मुक्य ۲3۱.۱ 


In the wood they hear that he was coming 
alone, granting a vision of his beautiful face to the 


sages; for they too had been longing for it for many 
births. 


2. 7-57 संवाद छुक 91751313 | 
मोह-मलँ मन دوه‎ ॥ 
तएुंदे{नाव وه ورد‎ WX 53 |... ॥ 
He gives them philosophical discourses and 


helps them to wash off the impurity of moha 


( stupidity, foolishness, wrong view of things ) with the 
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help of his name they and all take their boats 


across the. ocean of worldly existence 


3, शुई त॒ कोरि बनु-मंजु यामत डेशानु | 
नचूनस खु apr यीवानो ॥ 
युथ जि qa sae जि सानी छु 8313 । .. ॥ 


As soon as he sees the boys and girls in 
the wood, he comes in their midst to dance— 
in such a way that people think he has been living 
with them all the time. 

व्य-सहर नच E‏ = کا کے 
छुक नात ।‏ و प्सतम्‌‏ ولا + 


पीतांबर gu खटानो ॥ 
iya ata 88 छुक न थीवाऱ । .... । 


Out of great love he dances with them. 
"Then...... suddenly h: bils his face with the 
Pitambara (golden silk scarf ); though he is just 


there, they can not sce him. 


سس 


-- > 
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Song — ll^ 
Ref:- 3 
5چ‎ ना छुपाकर रखना | 
श्यामा पीतांबर से ॥ 


Beloved Shyama, do nat hide thy face with 
the pitambara. 


।. रमा अस तुस ۱ 
तुम कृष्ण असी सुदामा ۱ 
कर कामना सिध कामा | 
नाकर ईधर उधर से ॥ ... 


Weare Sita, thou Rama; 


thou art Krishna 
and we 


Fulfil our desire, our God of 
beauty! do not dilly-dally. 


2. we प्रीति पाया | 
याचक स्वाडे आया ۱ 


वाच दिया है ۱ 
देखोंगा अब FAT wa d... 


Sudama. 


With aan hearts full of love, we have 
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come to thee as supplicators. Thou hast given thy 
word, we will now see what thou art going to do. 
3. तुम कृष्ण तुम श्री भगवान । 

लेने-देने को संमाभ ۲ 

देना भक्तों को प्राण । 

लेना कंसासुर से । सुख ना ० ii 

Thou art Krishna -and thou the glorious 
Lord ( Vishnu ); thou hest the power to takeaway 


or give. Thou givest life to the devotees, taking it 


from Kamsa and other tyrants. 
$X 
|. झुकृदेव जुबस जथ-जघ ۹3 | 
सन्सुख भक्त ओस करानो ॥ 
राधायि कृण्णस लय Me STATE । ... ॥ 
Reverence is due to Shukadeva ( author of 
the Bhagavata ). He worshipped Krishna as ever 


present before him ( face to face ). According to him 


Radha is inseparably merged with Krishna. 





| 


4 


A 
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2. तसं eH तस वन न स छुन 18518 | 
यस रुस्त चस وچ‎ ज़ानानों d 
गण .و‎ थि चारता बार पॉठ्य बनाइ । ... ॥ 
He do:s not want to speak of her ( Radha) 
as separate from him ( Krishna ), apart from whom 


he does not know her. This story ( of Radha ) has 
been well (fully) told by Garga Rishi in Garga-Samhita 


3. TaN राधायिहुजि भाजि Tarî | 
कोरि aa uter جج‎ छनानो ॥ 
कृष्णस सुत्म وو‎ FTAA روب‎ ... ॥ 


The Gopa-girls speak to Radha's mother, 
* Why, mother, do you not rebuke your. daughter ? 


She roams about alone with Krishna’. 


4. बित gag कोरि 3" छायि Neri ۱ 


S 


TIAA असि छावानो ॥ 


ve 
~ 


suf युम न afa ga ल्ल्पि आसि 13151... li 


oy 


Leaving the Gopa boys and girls, the two 
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hide alone, sending uson a wild goose chase (in 
‘ hide and seek’). Only he need hide who cannot 
stand in open light (in society ) 
s. स्त्राएच वारता-ति वार बोज़नावानु | 
zag स्राव तस TF ॥ 
q आस फटनस तु बनित न जानान | .... ॥ 
They relate in detail the story of the bath, 
so that she is bathed in perspiration from shame. 
Her heart seems about to burst, yet she cannot 
broach the subject ( to Radha ) 
تھا‎ थि | | 5 
6, TRT दपुनप nisu 59 लु 31313 i 
0 deos z 
कुंह-छुनु 518-323 शिदानो ॥ 
۱ : 
कृष्णस-रुस्त तति dz gs 219131 ... ॥ 


¢ Q 
رز‎ कृष्णय छु गये गये-बाछि JF og कोरि पानु | 
कुंह وي‎ युसन ده‎ आसानो ۱ 
लूक आसि कथि कथि uper मोज Bara ۸۱۱ 


Radha said to her, ' Mother, no one plays 
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with anybody; there is no one there but, Krishna. 
He himself becomes ( is ) all the milk—men,..women 
and children; there is no one who is not he. 
People like to gossip and make fun of us. 
8. Ala गव नाद ओस सुरली 51313 | 

Res essa बोजानो ॥ 

मंत्य-मंत्य aisa द्रायि gT पतु 8511131 ... Il 

Just: then there came a sound ! He was indeed 

playing the flute. lt seemed near though it was far 
away. The mother ran towards the sound, completely 


bewitched, the daughter followed. 
9. ۲۳1۳۲ तति ge fag डेशान | 
कृष्णुय छु कृष्णस ग्रेशानो ۱ 
دوه‎ भिथि कांह ds gas data । ..... ॥ 
° They see there no one but Krishna — himself 


making love to himself, They can see nobody else 


anywhere about. 


10. शिदनस,सचु गयि AR ae सामाउ | 


i50 


spis ति बुड खेह gîrî ॥ 
सुर-छिबिस॒थ ubi बंदहानस Ta । ... ॥ 


Soon the girls became intoxicated with play in 
full swing. Even from those little children's hearts great 
lave came bubbling up. They all felt eager to sacrifice 
themselves for their love who was drunk ( with love's 
wine ) 

[ 8+ is Sansk. स्नेह, moisture, affection; with it 

gm7, oozing, bubbling, is quite appropriate. 

fga = being drunk; सुरा wine. ] 


11. यिउ-गहुनुक इखतियार ug रोजान । 
qwe कुनि 8 उ रोज़ानो ॥ 
gave ae و‎ मचि FR I । .... ॥ 
Coming there or going thenze is no longer 
in their own control. Listening constantly ( to that 


music ) they forget themselves altogether. Love bubbles 


up in them so that they awake from sound sleep 


(at home, to follow hia). 


बुजुन is Írom बुध to awake. The other . sense, 


i ۲ ۵ 
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'cozing' seems cognate with this and the 

English word. ] 

1 
12. ۲۱3۲ 1۳121257 ga जालान WIS! 

लारनि अकि aa लारानो ॥ 

Nala मेलि we पचन पदा न ر‎ .... ॥ 

The moth does not itself light the candle. 
It is attracted and darts towards the light. One who 
gets the mandate to become a Moth does not care 
(that it will be burnt ) 

होश ef ag चजिम देवानु | | 

| ^ 
ठठ आहु ۱۲3-3 करानो ॥ à 
कुन्यरूक मस च्यत UT AF मस्तान! ... ॥ 


They had lost their wits, as it were, and 


gone quietly, un—observed, to the tryst. There, drunk 
5 میں‎ ( 
with the wine of one-ness, feeling very free and ۳2 





irresponsible, they cut jokes with one another. 


14. dada 275017-25 8118:3817 | 
afsa सु कजु-डोल ۱ 
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मातु-अवमाए via SA 315815 । .... || | 


They openly reproached Krishna. He heard 





them, but paid no heed to the reproaches. For he 


is ever equanimous, above praise and blame, 
Song = ld 
pee 
iuf कडो we न्यारी अरे । 
असी क्यों राखू बळ त्वाडे अरे ॥ ^ 


Keep your cows seperate sir; why should 


we tend your calves 2 
1. ना नंद मेहर का चाकर हम | 
ना तुम्हरे साथ प्यारे अरे ॥ 


We are mot servants of your father, Nanda 


nor is there any love between you and ourselves 


2. करना टहल जिस को रहना याद | 
क्यों करे उस को जो ڈیڈ‎ अरे ॥ 





It is well to serve him who remembers that | 
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service; but why should one serve him who forgets ? 


3, बज बन-में लेके राधा को ۱ 
लज नाही तुम को यह कवारी अरे ۱ 


You took Radha to the wood of Braja, with- 
out feeling the shame of it; she is a maid, don't 


you see? 


§ XI 


।. 35721-557 कृष्णस आश्चर Wats | 
| 
जान्य-ज्ञान्य यंच गान अन-ज्ञानो ۱ 
माया ह gia छायायि छावाहु ۱۷ 


Though they see Krishna so often, they con- 
sider every thing about him marvellous, The more 
they see of him, the less they understand. Maya 
is great indeed, it can hide the Sun under the shadow. 


2. शुपित गोपियन कुपतु करातु ١ 


frg पलु-पत आसु लारानो ॥ 


डयूडुक तु वाव-जुन काव-ज़न बुफानु | .... ॥ 


; 154 
Hiding himself he leaves the Gopis who 
follow stupified- They. see him fly as the wind or 
a bird. 
3. चुछान-बुछान वति छुक 3 | 
दहि दिशि युस सु भ्युन रोड़ानो ॥ s 
दहि aati सत योगु-अभ्यास aig! ... | 


Before their very eyes he disappears in the 
way— he who is beyond the ten directions of space, 
the ten indriyas, the mind, beyond yoga practices 


and learning. 


+ सारिय छि कारन तु جج چو‎ wm | 
तस-रुस्त सुस न पानु रोज़ानो ॥ 
Wad प्रावन तु रावन रहुरान | ....॥ 


All are seeking him, yet none finds MER 
except him "who does not retain his own little self, 
who attains by renouncing and preserves by losing. 

| Note the paradox in the last line. The verse 


speaks of all seekers in general as well as of the 
Gopis ] 





XS oe र... 
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विधि तु दवता पतु-पत आसाए | 
| 


یس 
EL‏ 


3 


नेस तस्थू क्या छि qr ॥ 
| A - 
स रुस्त जूगि मन चगि gg रोज़ानु । . . ॥ 


The gods and goddesses follow him and 
worship him constantly and regularly— without whom 
jivas in the world can not keep .their minds under 


: control. 


6. पान पुशिरित जन मधुपान frag | 
उन्मढ़ ara वस्य Tara) ॥ 
35-35 पान-रं उठव चनानु । .... d 


म ended their selves they feel 
intoxicated as "with a. drauget of honey-wine, and 
trip and fall. ‘Rise, rise ! ' they say to one another 
with their lips red as<those dyed with betal leaf 


( to continue the quest ) 


Note the homos. play on पान, मद, rana, d$ 


7, पदान weak ay 52315 | 


>. 
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पशन दिश्य 22 असि 1۱ : 
पशिक्षान पशु-पान कृष्णस 99508 |... ॥ 


The Gopa-girls are sad and very remorse: 
ful thinking that they have [ess knowledge of the 5 


truth than even animals So in repentence they ` 


surrender their ‘ animal mind ' to Krishna. 

8. हूँ कृष्णु पाप सांन्य GT छुख NT ۱ 
1 

शाप कास अस्य आसु नादानो ll 

` क्षमा कर WS पायस $ 95818 । ... ॥ 

Lf Krishna, thou seest- our short comings, remove 
the misfortune we have brought on. ourselves, for 
we were ignorant. Forgive us now that we realise 
our ‘mistake. ' 

9. टाछि चाजि राधायि पाद आय लोसान । 
अस्य ति लिय ہ‎ चावुन्य आसानां ॥ 


आव भगवान टोठानु। ... ॥‏ نا 


‘Thy dear Radha is tired with walking. As: 


ہت 
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for ourselves we hope it is not easy for thee to 


neglect us.’ Then the lord was propitious to these 
devotees for their great love, 


[ RII * easy’ as well as ‘is ' or ‘are t] 
10. Sr घैर सुस्त gg जाह 213 ۱ 

53-85 क्या छु उलसानो ॥ 

सोर तस रोशन 5 छुनु ge रोषानु। ... ॥ 


Free from hate and firm inlove, he is never 
agitated. He rejoices where love is, Since he knows 
all, he is never displeased. 


[ “To know allis to forgive all." | 


Song — 13 
Ré. ` श्री anudar सुरली मनोहर । 0 « 


अजर अमर 8.۲۲8 Il 
: G'orious Shyama Sundara ( dark beauty, mys- 
teriously beautiful ), charming player of the flute! 0 


thou beyond age and death, slayer of the demon Mura! _ 
।. HIT कशव करोय ۱ 
aT शिव ग्रेशोथ चोपारी ۱ 


A 


LIA “त. 
دوي‎ ति FIFE ae विश्वेभर AT o ॥ 
Keshava (sleeper on the ‘waters’ ), we will fan 


thee with ovr hair; we will seek thee alone. O Shiva 


( peace, bliss ), everywhere. Supporter of this all ( or 


clothed with this all ), even the‘ seers’ could not ‘see 


:thée. 
2. RAA GRATE आगर | 
यिम ताइ cd तिम ؛٭‎ तारी ۱ 
جع‎ चोदाह च्य द्रास श्रीधर | .... d 
Source of all the ( seven ) oceans (various planes 
of matter ), who (but thy grace ) has. ferried over 
those who have gone across (Sansara )? Lord of 
Lakshmi ( the ocean-born ), the fourteen jewels (great 


principles of life sprung out of matter ) were only thy- 
self in manifestation 


: T ihe reference here is to. the churning ofthe white 


see ( of un-formed matter ) by the suras and asuras: 


( positive and negative forces ), ‘which brought out 


14“ Jewels *, one of which was Lakshmi or Shri, who 


became the consort of Vishnu, ] 


3. झुरा जानित quu अंदर | 


ا geh. met.‏ لو سس 


159- 
: ^ 2 -- | 
fart 375 अस्य सारी 
शुराह सिंगाए प्रित चु सुंदर 0.2 n 


We all play with thee thinking thee «but a child. 


among children. But thou art the beautiful Vishnu 


. adorned with all the sixteen ( classical ) means of 


a 


سس 


decoration. 

4. प्रव وی‎ दक्षन उत्तर | 
बुछान 33823 टॉरी ॥ 
झुठे-हृत्यन लुंग दोह लगने दर | .... ॥ 
Looking for thee east and west, south and north ५ 


our eyelids are tired ( our eyes have grown dim ).. We. 


feel hungry and the sun is about to set 
5. वदान श्रशिस करिमत्य अवर ! 
gw बोज़ान यिम जारी P os 
YOM गाझा Wo कन्यन छु असर | ... ॥ 
Weeping we have shed heaps of tears, yet thou 


do nct listen to cur entreaties. The light in our eyes 


has grown dim so that even stones feel for us. 
: 1 ۰ 1 
Wy zi Sp = 
6. ~ 1 97 m3 35 UT 2 l 


2 uar e 





"ma 
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4 9 نت‎ 1 ^ 
वतन 3 वथारी ۱ 
दशुन दित gs असि रहतु पत.हर । .... ॥ 
We are humbled (fallen ( to the dust. Has 


thy heart turned into stone? We have laid our eyes . 


on thy path ( for. thee to walk over). Deign now to 
grant us the sight of thy face and help us to keep our 
prestige, O Lord ( Hara ) 
7. 30] ठि अस्य केह क्षमा सागर | 

5 मा नफा त असि खारी ॥ 

e CNN EN 

ईश्वर दशन چاو‎ यि ...او‎ ॥ 

[sn't it plain now that we are nothing (-to thee), 
O thou ocean of forgiveness ? For thou makest us 
miserable, though thou hast nothing to gain by that. 
The sight of thy ( our Lord's ) face would remove this 
disappointment rankling in our hearts. 
8. परमानंद केया यि वनान आश्रर | 

असोन हचत mier सांरी ॥ 

परमाउ पनुने करि कूंछा सर । ... ॥ 


Paramananda say 


holds that all have gone hence with this desire (of fully 


5 nothing strange when he: 











— — — EM ہے۔‎ 





A617 : x 
knowing the Lord) uafullilled. Let anybody try the 
weight of this (truth). with his own measures (of mind, 
reason, &c. ) ; 





$ XII 


۱ goma ईर हु साता و‎ ۱ 
7 1 


^ ताज भास्कर आसानो |] 
डास गव 7+ खु 7 ا ا8155‎ 


The veil set up by a thin sheet of ice can stand 
only a while— uatil the bright sun rises shining: .Dis-- 
pleasure is scattered to the winds and the lord is 
propitious ( as ever ) 

= हू 
2. Qa लुतायि निंदायि Qag ۱ 
स्वांगु-पुछय नतु तस क्या हानो ॥. 

निर उपाध पाठ उपाध RUE । ... ॥ 

He seems to be pleased with praise, or dis 
pleased with blame. Yet all this is to keep up the spirit 
ofthe drama; otherwise nothing comes amiss to him. 


Though heis free from all upadhi ( limitation ), he 
assumes it of his own will. 


: > 1313 रसु आयि रास आसु खेलानु i 


Cc TROT बोलानो ॥ 


Su‏ سفق 


E 
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AR गोपियि तु लागि कृष्णु-छुव 5153 । .... ॥ 

Little by little they felt induced to mirth 
and began to play the rasa, repeating the - name of 
Radha Krishna. The cowherd girls were the Gopis 
and Krishna became the Kanha. 


Song — l4 
Refrain— 


राघा राधा राधा राधा कृष्ण जी । ... ॥ 
۱. रास-संडलिस च्यत dum wu. 
सासु-चज وم‎ गाम नर नसू ॥ 
3157-21158 2532-311 लायान आस नादा । ۱ 


In the rasa circle, drunk with ihe wire of love, | 


thousands of Gopis were absorbed in dancing. olding 
one another's hand they shouted ( repeating Radha- 


Krishna ! Radha. Krishna ! ) 
2. GA आपत्य deg मत्य गामत्य | 
न्याय Waka पायस bes p 
नारूद सुदास RET ध्रव त प्रहलादा | ...॥ 
Bhaktas like Narada, Sudama, Shuka, Dhruva 


and Prahlada were there, mad with joy— their doubts 
dissolved, their minds having found the truth. 


3. ig 85 daf विद्राबन | 
निद्वे-अंदर त्युथ छिनु डेशन ॥ 
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गजिमच लति सायन -ITT |... | 

Indra's abode could not compare with the 
Brindaban ( of that time ); the like of it is ‘not seen 
even in a dream All there were free from the limit- 
ations of the body. 
4. fru गव भक्त-भावना योग ज्ञान । 

C 4 1 fà ` 

पान vul निश्चय करित लिय सान ॥ 

"ug (पक व्युत्थानस-संजब 17+ | .., ॥ 

This ( rasa ) is devotion. faith, yoga and jnana 


Believe this, my soul, as certain that this is what is 
meart by absorption (samadhi) in waking activity. 


5. BTS तु क afr جھرجوع‎ ) 
सीड 3 भागुक्यू सीर भांवित Il 
TREFA मुक्त ماد‎ दादा पदीदा |... T 
Trees, plants, stones opened their eyes and re- 


vealed the secrets cf their innermost hearts. All in Goka] 


felt liberated (from bondage of earthly existence) with 
their grandfathers and great-grandfathers. 


£x f 
l 


6. रास गव FR FR te FEET | 
Nx 7 ك‎ 
रास गव 5 و‎ चुक तु ول‎ ॥ 
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ARTA तु लागि कृप्णु-छुव काहु । .... ॥ 

Little by little they ‘felt induced to mirth 
and began to play the rasa, repeating ‘the - name of 
Radha Krishna. The cowherd girls were the Gopis 
and Krishna became the Kanha. 


Song — 4 
Refrain— 


राधा राधा राधा राधा कृष्ण जी । ... ॥ 
।. रास-संडुलिस च्यत Sua मस ;। 
सासु-बज جم‎ GUT नर नसू ہر‎ 
अक-अंकिस ۱7-۹1۴ लायान आसु नादा। राधा ॥ 
In the rasa circle, drunk with the wire of love, 
thousands of Gopis were absorbed jn dancing. Holding 


one another's hand they shouted ( repeating, Radha 


Krishna ! Radha. Krishna ! ) 
2. तुन आपत्य dey جوا وا‎ | 
न्याय अँडुरित पायस प्येमुत्य ॥ 
नारद सुदाम SERES धव त॒ प्रहलादा । ...॥ 
Bhaktas like Narada, Sudama, Shuka, Dhruva 


and Prahlada were there, mad with joy— their doubts 
dissolved, their minds having found the truth. 


3. डद्लोक fig daf figa | 
निद्वे-अंदर त्युथ وچ‎ डेशंन 7 





» 
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गजिमच तति APA FEIT । .... ॥ 


Indra’s abode ‘could not compare with the 
Brindaban ( of that time ); the like of it is ‘not ‘seen 
even in a dream All there were free from the limit- 
ations of the body. 

4. Bru गव अक्त-मावना योग ज्ञान । 
पानु स्यानि निश्चय करित लिय ara ॥ 
अथ्य ||पुक व्युत्थानस-संज़ब साधा । ... ॥ 
This ( rasa ) is devotion. faith, yoga and jnana 


Believe this, my soul, as certain that this 15 what 1s 
meart by absorption (samadhi) in waking activity. 


A 


5 لیو‎ कळ و‎ काज 85 BIRE । 
whe ورد و‎ सीर भांवित ॥ 
गोकलुक्य मुक्त afer दादा पदादा । ... ॥ 
Trees, plants, stones opened their eyes and re- 
vealed the secrets cf their innermost hearts. All in Goka] 


felt liberated (from bondage of earthly existence) with 
their grandfathers and great- grandfathers. 

A 

q 


6. ۲۲5 गव येति समि रस संझुदुर | 
रास गव 5۳۳ अमि चुक तु मधुर ॥ 


‘hei, 
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राख गव जि egga आसि न अपराधा । .... ॥ 
Rasa is the collection of an ocean of love (in the | . 
heart); it is the state in which sour and sweet are 
equally welcome; it means that no trace of any sin | < 
remains ( in the heart ) 

7. अ्रकुय सु وی‎ FT 5133 सत्य । 
जीब-गण कडु जानु तति अस्य्‌ कृत्य ॥ 
कृष्णय अबाधि-मान तस-रस्त heu चावा । .... ॥ 
One Krishna was with each anc: every soul. | 

The species of souls present there were so many that 

İ cannot tell their number. Among them all Krishna 


alone is eternal, all else is subject to disappearance ( to 
J PP 





be eliminated as not true and real ). 

8. 8۲5 SR लजिनय अंद | 
TRT quu प्रेस جن جو‎ || 
राधा-सरखतियि करूनच प्रसादा। .... ॥ 


May you too, Paramananda, attoin the goal (end )! 


May such love continue to bless you all along i 


( Rejoice that) Radha as Sarasvati ( Goddess of 


Poetry and El has | | 
etry ana Eloquence ) has bestowed on you her grace. 
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